
Contents 


The . uchon 
'*iln y - fmm W beginnings to I no 
z16 O rooz -liom '1'70 to r ! 40 
G. NEm<th - limn 114<> '" 190; 
Aui b T~trds - from ]905 

libhogapby by I1dik6 TOdor 
Text tr>DJLltcd by 

"'y, Catherine LOw)" Ens.!bot l'~yi, Min:a R=./1y~k 
R evised by 13crtba o..zn, 

IT., JOM rudci, Michad Bcc:vor, Keith BOO.cy, G. f. Cmhing, 
l'hocu.s IUbdtbo, Chi,., Loshley, Ed,win Moq;;m, KeWKrh 
>0<1, W. D. Snodg=s, 1- Eo Sono.y, Vernon W.ww 
'inurcs ..Jcctcd by.Eva B. KID 
>m 1M "'rchives of Pelon Liraary Mu;ellm 
;ovor dftign by Istria W rr,i 

C T1bor Kbnieul' 1981 

ISllN ll63 1.1 1542 8 


Printed in Hun~ry 198] 
Printing House, DUI« Worhhop 

PREfACE (Hmry 11. H. Rt!ft.k) u 

EDITOR'S PREFACE 14 

1HE MIDDLE AGES 
(From the &ginninl!' to rhe Early 16th 

Cc:nturv) 

I 	 The Origins ond ADcient Poeuy of the 
Mogyon . . . . . . . . . . . .. 17 
Tht SdJItmtnI tif In, Mogy"" ill 

Prutnl-Jay Hunl"'1 (17) 
R.munns tiflht PotJry tif And"" Tim" (IS) 

2 	 The Hun~rian S...., and Hungarian Culmre 
in the Middle Agco. . . . . . . .. 20 

Orgmrizotirm of rA. S,,,,, anJ drt ChIIr,h (20) 
1M 0./,.,. tif tilt Court and ofrbr 

C/livolry (2J ) 
~ 	 HUDg:' rim LitcrauU"t: jn the Latin 

Tongue . . . . . . . . . . . 23 
i.<;gau/s (2) ) 
Rtlig,,,,,, PMrj (24) 
Hilloria (2J) 
&""ons (' 7) 

4 Lite"''"'' in the Hung>rian Tongue 28 
'l'1ot li.m/tst Rltorris (28) 
TIlt Poltry tif Chi•.Jry (28. 
L<;gtruls ooJ p",.6ks (29) 
Trans/at/oms tifrht Blblt (31) 
SM< I.rr PMry (32) 

JUNAISSANCE llTBR....TURB 

(From the Late 15th to the Early 17th Cc:nnuy) 


; 	 The Hungarian R eruistonce . . . .. 37 
17.. RCfI"iUQ!fC~ColltttifMolllii.. Corv;n", (37) 

5 

Th. Turkish Comp,ul (38) 
1M R'formati"" (40) 
Rcn.i1smstt LJlaatllTt in Ful/1Jloo,. (41) 

6 HIlDl>tlinn in the Latin T on gue . .. 43 
J""w P.""."I", (43) 

Earl, Hluoani,t HIstorlons (46) 

Me"";,. of'M NoIio..1~phe (47) 

S.ixt«Hlh-autury HJIm.misr HiuDflans 

(48) 
7 Hnrmninn ;;md the R efomu tion in the 
HUD~ Tongue. . . . . . . 50 
Prost (50 ) 

DromttJisrs tif ,''' h/OltlloDDlJ (52) 

Ghpb lU/uJi (53 ) 

Peln" &m",,/= (54) 


8 Song) Written in the H ungorim 
Tongue . . . . . . . . . . . 57 
Pot1ry fO I Singing In /ht s6rh Gerllury 

TIlt 
($7) 

V"" Propogall'" tf tI~ lUformatioll 
(58) 

IJjstory SOl'S' (60) 

N"".Uve La. , p",,,,, (61) 

Lyr/t em"s (6,) 


9 Bilint BaWsl . . . .. . •• . . 64 
111S Lifo and CMrOdtr (64) 

Lape ooJ Courage (66, 

R.e/iliOlU PIltrry (67) 

Th< J~Uo Cyeft (68) 


10 	The 11"",= of the Late R enaissance; 
Mumeriml . . . . . . . . • . . . 72 
J4.o, Rin,,,), (72) 

Alber, Sztnti Molndr (73 ) 

PrOlt Wril'" (74) 




CD nltn/s 

BAROQUE LITERA TURIi 

(Ftom [he Eatly [7th Century [0 c. Ino) 


n HinD<)' and CuI""" in the Buoque 
Period .. ..... . .. . . 
Hungary "ntitr HDhdnuZ 1011. (79) 
Th, o",nl<r-Rifornl4tio" ""J 

Pr_tlmt (6' 
TlIC &,ogut C.Itur, of'''' Nobiluy (S3) 

12 R eligious Li[Ol1Ull'" . . . . . . .. 

PiJ<T JlJzmdny (8.5 ) 

BdtOf'< RtlJgI·ow Pro" (86) 

Rtligiolll P«Irr (87) 


1] Millo. Zdnyi . . . . . . . . • .. 
HIs LJfe ..J C/n:rotJn (&9) 

11.. Sitgt .fSzigd (0' J 

ProS<! (I)Z ) 

111$ PI«r i" L.iJcrallll' (94 J 


14 Bllogue Court Poctry
Jr.v"" Gy"'gya,i (95 ) 
Nahz. P,lti1 (96) 
R"""" Podry (97) 

[5 Manoin . . . . .. ...• • 
MihJly JI",,,,,,,,1i (99) 
Hungrtritm Altrnoirs ( 100) 
Milti4s lklhk. (lOO) 

Fnm< Rdkofczi (I.') 

K.!t",,,, Mlw ( '03) 

TIl< lnrpad tf IN AI,mol, 


Li'''"11lIt (1.4) 
,6 Populor B:u:oquc Li=ture . . • • . 

Pop"la, Pc<try (106) 

Knrm Poetry (107) 

TIl< AnMla" (1"9) 

c.l/~. Dra",a (1"9) 


17 SclJobrly Litcranrrc 
jin.. tlpucoi C"", (IJI) 
MlkU, TotjaJust Ki! (lIZ) 
m1lory ofLiladiu,t

.h< &ginnings (ll3) 
HisIQriOS'.phy an. Topog,aphy (113) 

THE HUNGARIAN IlNUGHTENMENT 
AND THE CLASSICIST M OVEMENT 
(l. J77'H. 18:0) 

18 The Growth ofLiIA:rary Life . 
Histori,al B~O"Hd ("7) 

TIl< &llgbunmml ..J IN Cui, ofIN 
MJJtkr Tongllt (/18) 


LJI<r"'1 LJfo (119) 

T,...ts In Style (,u)
79 

19 The Leading Literltry Figura and their 
rdc>s . . . • . . . . . . . . . .. 123 
Gyo,gy &s""yti (ll)) 

j6zsif K4'IN4n (1)6) 


85 	 F<rm( Knzil/rz y ("7) 

n.lAnX'Ulg' Riform (129) 

KA...-.usczy's Wcrary Prlndpks (130) 


20 The N;unrive in PrOJe and Vcnc . . 132 

89 	 TIll iltginninE' of lire No.t1 (1j2) 

AnJ,,/s Dugo"i" (m ) 

j 6zs<J GI,oJ""yi (134) 

Mlb.i1, F=*.. (m) 


21 Lyric Pocny ill the Age of the 
Enligh~1Cnc 13195 

N..., M4J1tr aruI Fo,m (1$7) 
Nohz. A,,,,,,,,", ofWmlUrt (1)8) 
n. ~ <1'M CIRSTiaJ/ Verse 

Fa'nls ('J9)99 
11.. Pot" 	 ofSelltinrndAlism ('40)
TIre j lll.bln Potts (If2 ) 

j 4no, &,,4"yi ('43) 

S4nd", Kif.l"dy (146) 


22 MilUJy Cookonai Vil& . . . . . .. 149 
His Lift ( '49 ) 
T'" Pod <1 JIlt Enlighu"'lWlI (15') 

Tttnp<fol ('5Z)
106 
1k Rc<0C<I PDtt (153) 

Tk Matlt Epic (,>6) 

His Work ( '56) 


Z3 lliniel Berucnyi . .. . . . . . 158 

III 	 Hir Ufo (158) 
1k Imog' oj Pro/Vw (,60 j 
An""I"" (160) 
St'Ps I.wards RDmwui<ism (,6. ) 

His lAllguag< (16z) 

Irr.JIu.na aflli, Pett'Y (16.) 


THE ROMANTIC LlTERATtJlU 
OF THE REFORM RR.A 
(18)0 to 140) 

24 Reform.nd [he ROlmntic Movement 16117 
Tilt Ri .. oJ NIJI/..,,,J COIllO"""''' and 

ROIIlmIJj..w. (,67) 

6 

Conuntt 

Istv.&! S%Edmlyi (168) 

11.. EM,.p'" &dtgro'md (169) 

TIll LJIZr"'1 WorM (110) 

RD_.i<.kr ('7') 


25 The Emergence ofHllng:>.r!.n Dcanu 
1k n..",,,, In HonM (173) 

j 6=fK_ (' 74) 

B"" Bdr& (175) 

1GIn>Iy Kiif4luJl (177) 

TIll S"ccrunrs oj" KAlo,UI and lWf.I"Jy 


('78) 
2.6 Ronwuic Poetc:r . . . . . . .. 

TI.t' CfJmmon Voit% ofRonumtj, Podr), 
(180) 


Ftrtrl( ~ktq (IBZ) 

Patriorum ..J Progr<" (184) 

Ctrgc1y CZULZor (186) 

j4.nos C"'''Y (187) 
TIIll'Mr] <1jkS<j Bajza (181) 

27 MiMly Vor6smany . . . . . . . . 
His LJJe (I/ij/) 

'" Epics (19 1 

PI." ( '92) 

C_go, and T,ln," (193 

Lyrit Po=(m) 
Pornoli"", (196) 

TIre Pc<. of MmrJeinJ (197) 


.8 The ruse of the Novel .. . . . 
Pr." Nl!mI1ive ('0' ) 
.dndr4s Hy (..,) 
Milclds jdsik4 (...) 
MI.or ProS<! Wri1<rs (.03) 

29 The Rise of I.imnry Criticism and thD 
Study of I.iu:=y History . . 
Kohq" Critical Work (z06)

JOz.stJ B';za (,07) 

Pm:n< TolJy (.oS) 


POPULIST LITERATURE 
(c. 1840-<. ,870) 

JO The PO~~iSl Movement and 
RODWIccnm . . . . . . . . 
Tlrr Poplin fro (213) 
TItt C~nti"'it)' of R"""",Jieism (>J 4) 
Th, Co""gumas oflB48-j9 (216) 
KA,,,,,h .wlthe Polid",1 W",/J (118) 
Cull.,.1 LJJc (220) 
LJlm"y Gmm (2") 

3 I 5.indor Perott . . . . . . . . . " 22.2 

His LJf' and P<nlmoJity (>23) 
TIl< Pod of,''' hap" (223) 
J1I, Dnotlopmm ofa Popufur 

173 PrOJl'ilnr"" (32f ) 
Prrron.J ..J Poetic Cmis (225) 
Hi, Pollii<ai Potlry (226) 
HiJ lA.·, Pod', (:nS) 
D,suip.ril'< Podry (229. 
!-/l, Petlit iAIIg"''JI' (23' ) 
n. Rt.olufI"onar"JI (231) 

180 J2 Janos A=y . . . .. .... •. Z33 
Iii, Lift (3JJ) 
His Emir COlW (234) 
Toldl (235 ) 
TIl< Lyric Pott (1J1) 
TIl< Epic (240) 
TIl< Dt.th of BwIA (241) 
TIl< &/LsdJ (Z-f2) 

189 	 TIll Final PtrioJ (244) 
II The Populi" p.""" . . . . . . z46 

.\liMl, Tompa (246) 
Gyul. Sbosi ('47) 
n. POttry <1 Pil GyuW (248) 
TIl< J",itOllm ofPdSji (248) 
TIl< l",ilalQrs oj Arany (249) 

34 M6rJ6kai. . . . . . . . . . • •• '51 
ZOI 	 n. Novel (25I) 

Hi, Ufo (252) 
TIl< Short Storie> (25J ) 
n. N.,...} <1 InciJeJl 0' Anwlot< ('$4 ) 
n. Navel ofHuoism (255) 
Th, Nova ofPmOllal Canfm/on ('56) 

zoo n. Navel ofM vmtll" (' .57) 
l5 The Novd- from R om.miciml to 

R ealism . .... . . . . .. . 259 
j"=1Eiihfij, ( 259) 
Hi, Novtls (2") 
ZslgmooJ /Wowy (.62) 
His Novel. (.64) 
T1t. Nml ofN l C,.I"J (265) 

211 	 Alino, lVovt.iillJ (z66J 
36 Thettrc in the Populist Period 267 

D,ama alld the Populist Mo...,.rnJ (267) 
Elk SzigligEti (26$) 
St.waillia" i" thr J1wJ" (269) 

37 imtc Madich . . . . . . . . . . . 271 
His Life (27') 

7 

http:RD_.i<.kr
http:Reform.nd
http:Irr.JIu.na


OmlefflS 

Mtulitlt til, If'rittr ('71) 
TI.t Tr"l"J, ~r Mo. ('74) 

38 Litcruy Crlticinn . . . - . . . 
Ji"'" Era/Jri (~77) 
Pdl Gl"'lai (1]8) 

At""y tl,; CriJlt (179) 

71.. EwyJ ~Krntb,y (zilD) 

TIlt Essor, UtlJ tI.t HiltOt)' oj 


Lite""''' (1S1) 

THE EMJ!.RGENCS OF REALISM 
(c_1871>-<· '905) 

,9 The Pniod of the Compromise ,nd 
Realism . . . .• 
n. 1647 C.mptom", (~85) 

Th. 'fOIl'os ""d tM MiJilt CllWl's (286) 

DlsiIl.Jio.rrmrt 01111 R",,/lsm (187) 

The S,,,,,,io,, (.~tt N••,·•••) (2<9) 


~o Th. Novel of R e>IWn _ 
BildJmssro",.-", (290) 
U szlJ M""Y (290 ) 
The ;"·oot1. of Di,i1/usio",""'t ('~1 ) 
lAjeu Tol.oi (292) 
Tilt No",1 ~ lilt EnJ oj tl" C,ntury 

('9)) 
4' 	IWm.in Miksz:\d, . . . . . .. 

Hi, Lij . (29J) 
The Pop"Ii,) Sho" Sto,y (296)
lronr aftd ,I" No vella (297) 
71.. N.J'.1s (299) 

42 Th. H"l'cby of the Shon Story . 
1110411 Pi/,k/ (101 

Ekk Goz'¢u (10' 

ne Progrc,. oj Sod./ Cfitkism (303) 

Stfru/or !ltMy (304) 

Giza G4rdt'''yi (, OJ) 

bblJ. TOmiirklny (JD7 ) 


:.IIJn 71U1ry (308) 
PoftruifiJls oJII" MiJdIe CI""", (309) 
2oftii" 14mhnu (310) 
Fer"" HcrCZfg (]u ) 

43 -rh. Dram' ufRe:WtrQ-It! Beginning, 
Dr.mAl'" TrtlltU (313) 
Gtrgely Cliky (31~) 
Tio. plor' ~ IIIe S/Jo"-sJory WrittfJ (315) 

44 Lyric Poetry in the Period of Roaliun 
J';"o, Vojt!. (317) 

G~'II'" R<oiczlty (32.) 


277 

085 

290 

295 

301 

313 

317 

8 

j ,n6 Komj4thy (JZ2) 

J4=fKin (324) 

Mi"o, LyfO' POCt5 (JZ5) 


45 'Ihe Pooirivist !nJl.u .... c. Ql1 <he HIstory 
of Li~cmue .ruI Criririm> . 327 
The History ~LittJ'M"" (JZ7) 
jtllH¥ltify (3.1f) 
Ipul (329) 
Con</u'io/U (330) 

YEARS OF 11--1£ NYUGAT 
(1908-1941 ) 

46 A COImtry of Co.u!r.ldictians . 333 
A Cu~u,al R""""oJ (3J4) 
Di,...iolU in .'Itt .nJ Lilt"""" (.1.]6) 
The Rn'o/uli<ml (337) 
n.. Nyl/ga' onJ lrr Srg.!fi_<t (J38) 

47.Eru1m Ady . . . . - 339 
H'u Lifo (J39) 

TI~ N<lI' in Ady', p.,rt'Y (340)

'n.. Nwlfor Ih, Whalt rrrul Full Lift <tid 


R....llliri"" (:J.fJ ) 
On Bd". Hung..i." (3P) 
Adl' SynJho/ic Mrths (343) 
ne Revolu'irmmy (3~~) 
Poatts •• God (34S) 
H,,,"",, Die-ily !;~6) 
'11" Dtf,n" of HIIIIIO" blt'g,ily (347) 
TI" S6tTfflJo, " Mod,," F",,,, of&prmjon (348) 
Hi, Lif"wrk (349) 

48 Zsjgmurul Morle< . . . 350 
Hi< Ufo (350) 

The lkginnjllgr ,!j'Hu Career (351)

flu Naturalism (352) 

5yn,b.lIsm "na Llri.:/mr (353) 

Critil'1d Rt.cllml (Jjj) 

Hiaoric. 1 Nov,1s (3j6) 

Hu,""" Fat. ond .1utobiogrophy (357 j 

The PtJttrml (357) 

11re Short S'arits (J;8) 

HI, LiJnu ... " (359) 


.w MilUfy ll.hi" . . . . 360 

His Lif' (360) 

DtuJrn« mill ;..h.... CI""ld'm (361 j 

Sodal RtspollSlbililY (363) 

'11" e.ol"lj o",,11 (165 ) 

Pro.. (365 ) 

71,. Trom,loItian, (;66) 


CCfflmIJ 

so O=a KomoUnyi . . . . . . . . . 367 
His LiJt (167) 

His Poelry (:J68) 

The Short Stori<, (:J69 ) 

The Nooels (370) 


51 'Ibc: N)'ug>t Poen .' . - . . . . 373 
Til. Two Opporile> (373) 

Gpla Juh"", (373 ) 

Arp4d Toth (37S) 

MilAn f.,< (377) 

Ot"', Poe" ~ 'he Ny"gal (37$) 

Ot • ., Tmods (379) 

Conc/"'i.,,, (JlID) 


5> ~ Prose Writed of the N)'ugat 
Period . . . . . 381 
M'r;gil NlPO(J8J ) 

Gyulu KnUy (JlJ) 

Frigya Kminthy (l$J) 

j ..&J. TcrsJnsrll' (386) 

Milin Fu.: (]o7) 

Aii... Pros< W,ilw (38$) 

Fer"" .11.... (]Ii9 ) 

71.. Pm.. 4 tI", Nyugai (390) 


53 	Dnma . - - . . .. .... 391 
Dr_a .nd ThwtTt (391) 
Fame Mo.11I4r (392) 
Umyidrl Lengyt! (393) 
71.. Play> ~MilAn hi" (394) 
D=5 Szrmrory (J9~) 
Bl14 &Liz, ("J95) 

SOCIALlST IDEAS AND THE 
DEVELOPMENT OF MODERN TRENDS 
(The Ptri<><lJkrween the Two Wodd W m ) 

S4. Lirerawre i.n the Intttwa.r Y aTS . . . 399 
The N"" Asp!,",lolI" (m) 

Rtvo/utl"" ...J Coo.tt,-revolution (400) 

R"",llIfion"'Y Sod.li" Groupings (402) 

The Populist Writes (40] -

Mldrlk-</"" T",ods (~04 ) 

The PosW... ~Ih, M IS (40.5) 

TI" Liberation (406) 


55 The A v.mt-.gmk : P rogress.."d lndecisioo 407 
Th, J/.mgorlan Avanl-gorJe (4'7) 
U,IM K4!S!llt (~.8) 

TI.t Cowlrut:1mn .r. Nc", WorM ~A,t (+'9) 

Dez.s6 SzoM (4u ) 


S6 Ani1. JOlsd' - . . . . . . . . . . . 4'3 

Hi, Lift (41j) 

Hi, Work (fl~) 

D<Jafptl._ .ut! RrjIcctia/f (416) 

Repr<smr.tlmt 4 hUlly (416) 

c"rutnuti.. Pcfflc Stm"",. (p o) 

Tilt lJ<uic Q, ..stlotlS ~ Ih"... E'CIsm", (4'3) 

&voIJJl",n .nJ Sol/IUd. (P7) 

A Pm"",,1 PIltI (.29) 


57 P oetry . . . . • .. _ . . . . . 430 
1.t..,.,., o""c1.p,"",1s (430) 

SJnJ.T nott. (43' ) 

A loddr Komj4' (.02) 

01/, ... s.a.li" P_ (m ) 

Urlt'" S",<tM (4]'1) 

SilnJo, W..,., (436) 

}t::s<f ErJilyi (44") 

p_tfFo!J.: Myth (flO) 
Url>m , HumanistiL T,mdJ (44' ) 

58 Mild6s R.dnoti - . 443 
His P!«, (4-1'1) 

HI, Life (4-/3) 

Poasloral .nJ Exp..tsUmlsf l_jlUlIlltl (~4-I) 


TIl< Role .JCLm/ti,,. (44j) 

R"P'" ~ Ike 1_"11,,, (446) 


59 Fiction 1900--1940 . . . . . . . .. 448 
lAjo, Nagy (~9) 
Ill'" If/b (4jO) 

Commlmist Emigre Wrims (,51) 

Pik, Ve " (452) 

PJI Szabo (f53) 

j ...., KMDIJ'yl (454) 

Aro.Tom4si (m) 

.1nJ... Endr. Gtn&/ (4.55 

KJr.ly p"!, (456) 

MiJdI..&w Wri,w (~57 ) 

Sind., Mba; (f5~) 


End,. III.. (458) 

Tht. Emergma ~ fuayisti, PrOJt (4J9) 

60 Usz.I6 N6ncm ........ .. 461 
His Lifo (461)N.,·.l, (461) 

Pbty, (46J I 

E,,,,y' (~6J) 


6, Gyub Ulye. . . . . . . . . 465 
HI, Lij' (.¢.5) 
IJyIl.nJ RevoIOli." (f64!) 
TIll InWleftJl'" Approlllh (467)R,,..,Lyri< Poetry (.¢8) 

http:IJyIl.nJ


c...1m1J 

Po.,. (469) Sod.lIlt Rtmurn (f89) 

n", PII1)'Wright (f7.) UszIO Bmj""in (</9D) 


62 Tibo< Day • • 72 "n V.. (49J) 
His Ljf< (f73. Fame juhasz (49') 


'Iy Work (f71) L4s:d6 Nogy (494 ) 

Rto:mt Work (m) Istvan Simon {495J 


63 Li.eru-y Criticism . . • . . 476 MIMIy Vold (4¢ 
Di,td/"", cfUlaalUft (476) janos Pilimz:ky (.96)
jan., H"",4JJ. (477) Othtt Pod, (497) 
Ctillc...nJ Sch.IIff, (4;8) j6ZItJ Lcngyd (498) 
Anlm SZl'l'b (479) j6Zf.j D",,'os (498) 
7'ht &s.yis<, (479) I.", S.b/i (#9) 
Tk I1tglmting' oj M4rxlsl CriJid"" (480) F.,m< Slint. (500) 
CYUrgy Lukla (481) Othtt Po.s< W,itm (501) 
j 6=JRif,'; (48.) R",., Ikvclapmmts (503) 

D,.,.. (505) 
CONTEMPORARY LITERA1'1J'R.E-AN C,icidJm and t),. Hillo" cfLf",."" . (506 
OUTLINE 485 S<l«w Bihli"",..hy 509 

111, S«WiJt T'.".ifomf4ll.,. (457) 
Ulmur Lifo (.88) 

10 

Preface 

In order to carry any w~ight, a recommendatory preface to a History of H,mgari'lTI 
Lima/lire must be honest, especially when it is wrinen, as l< the casc here, by somcone 
woefully ddiciOl! in his knowledge of H ungariau Iiteratmc. B ut this handicap aho 
has au advantage: it places the composer of the preface, very probably, into the 
same category as most of the readers of the work. For this History is, 1 believe, 
oricllted less toward the expert thm toward d,e comparatist curious about tbe 
literature :md culture of this lUlomalous lingllistic island caUod Hungary within 
a Germanic, Slavic, and Latin world, an Wand that has produced, "s we all l-"T1ow, 
3 share of world-renowned scientiStS and mn<iciaus (and beautiful women) far out 
of proportion witb its popularion. \Vhat we know much less about, howevec, is 
its literature. 

Had I been asked . whcn I was in high school, what Hungarian writer I knew, 
my answer would hav~ cOllSisted of one name only: PelOn. That name would. 
however, have bccn pronounced with youtllfu l enthusiasm, undiminished by the 
fu t rllat [had to read him in tr3Dslatioll . Even second-band the thematic mixture 0 

liberty, nature,:w.d love, ill youthful , unalloyed,stirrmg langUllge that no translation 
could dim, fired the dremu of this CyrnllasilUl. R""rcading Pet6fi recently, I fowld 
that advancing years bavc not reduced my &sciD.1tion with him but have developed 
a greater SClLSitivity to the more problematic aspects ofhis life, thought, and works. 

Ilut H ungarian literature is, of course. not just Pctofi, D.Or Molnar, perhaps 
dIe most success.fnJ H ungarian writer ever , ~t leasr ill the West. I Ienee I, personally, 
welcome the oppom mity of being introdnced by the present work to the broad 
spectrum of Hungmnn jirerarure. This Hislory takes nothing for b'T3lltcd. It dOd> 
not bury the reader Lruder heaps ofleamed, esoteric referen=, bLlt >traiglltforwardly 
LeUs bim or her the essential factS .bout the wri ter's life and rimes, the thrU5t of his 
thought, the nature of his works, and does not, fortunately, gloss O\'er weaknesses 
either, for everythillg caM o r be e<j llally good. 

I cannot, faille tit com,aissatl£e de cause, a<:lcss the accuracy of tbe literary, philo
sophical, poli tical. social, and other j udgments and selections made ill the book. 
What I can do is to state whar it brougbt to me. Samples w iU have to do. 

11 


