
CONTE~TS 

INTRODUCTlO~ 9 


BARTOK'S CO:'llCEPTlON OF FORM 
(THE BRIDGE FORM) 15 

Expression and Impression 29 


~ATURE SYMBOLISM (DANCE SUITE) 33 

Geometric Mean 33 

Fibonacci Sequence 46 

Geometric Mean in Harmony 53 


THE QUADROPHONIC STAGE OF BARTOK'S 

MUSIC FOR STRINGS, PERCUSSIO~ A~D CELESTA 71 


MODALITY : ATO~AUTY : FUI\"CTlO~ 


(AN INTRODUCTION TO MODAL THINKING) 93 


Kodaly method - Kodaly conception 93 

Maj or triad - Minor triad 96 

Polar chords (D! + MA tension) 113 

Major - Minor - Sub minor 123 

Function 137 

Diminished sevenths 161 

Root position - Inversion (Inversion?) 165 

Substitute chords 180 

Tonality, Atonality, Modality 194 

Summary 200 

Examples 204 


BLVEBEARD'S CASTLE 219 


ALLEGRO BARBARO 247 


• 
5 



AXIS SYSTEM 269 


Emf (I) THE INFLUENCE OF FUNCTIONAL MUSIC 270 

gary The model of the axis system 271 

of II Polymodal conception 272 


Axis scales 277toirf 

in E 

reea Sensitive notes. Phrygian domlnant 

and Overtone relations 287 

Inst 


Subminor chords 279 

Common notes 289 

the ' The ambivalence of major and minor 

was 


284 

290 

(2) 	THE INFLUENCE OF TWELVE-NOTE CHROMATIC HARMONY 
pre, Symmetrical relations in the axis system 292

pial Tonal and distance principles 293 


L On the Tristan chord 298 

mu: Tonal reflections 299 

and The four possibilities of an authentic cadence 302

ris , The influence of folk music 305 

LOI Axis substitution 307

ziU. The relationship of the three functions 308

Co Tonal asymmetrical, atonal symmetrical elements 312 

An 
dal (3) THE PENTATONIC ROOTS OF THE AXIS SYSTEM 313 


th. 

un MAKROKOSMOS, 

co' SONATA FOR TWO PIANOS AND PERCUSSION 319 

roo 

int 


HARMONIC PRINCIPLES 353 

wi 


(A) THE PENTATONIC- CHROMATIC SYSTEM 353 

(I) Alpha chords 353B, 

au 	 Layers of the alpha chords 356 


in, Polymodal tension of the alpha chords 362 

The principle of tension involution 365m 
The pentatonic origin of alpha harmonies 366h. 

Harmony and melody centered thinking 368
C( 

(2) Models I :2, I :3, 1:5 370 

C( Complementary keys 377 

si (3) Equidistand scales 381 


Tonic-antitonic relation in pentatonic scales 383w 

d. 	 Omega chords 387 

n 


6 


lB) THE DIATONIC-OVERTONE SYSTEM 393 

The acoustic (overtone) chord 394 

Complementary relation of the two systems 400 

Inverted relation of the two systems 402 

Consonance and dissonance 404 

The rebirth of traditional elements 407 

Openness and closed ness 407 

Cadences 408 

Hypermajor and Hyperminor 409 

Alpha inversion 414 


(C) 	AUTHENTIC AND PLAGAL THINKING 418 

The meaning of intervals 428 

The dimensions of our tonal system 432 


LARGE SONATA FORM, VIOLIN CONCERTO 435 

Supplement 462 


POLYMODAL CHROMATICISM 465 

Supplement 510 


TONE SYMBOLS, MIRACULOUS MANDARIN 513 


ON THE DIALECTICS OF MATERIAL TREATMENT 527 


THE STRING QUARTETS 547 


Bartok's Instrumental Dramaturgy 547 

FIRST QUARTET 549 

SECOND QUARTET 564 

On the meaning of functions 578 

THIRD QUARTET 581 

FOURTH QUARTET 600 

Supplement 618 

FIFTH QUARTET 620 

SIXTH QUARTET 635 

Supplement 648 


APPENDIX I-X 655 


NOTES 693 


TERMINOLOGY 757 


7 


