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of lmre Madach 

TRANSlATOR'S PREFACE 

\\-h<n Jrnre ~\adach published Tbe Tragedy of Man i.n 1862, h. linl. 
haugh. his work would be controversial. That, however, pro VC'd to be tbe­

c:ac:. AlmMt immediately following publication, cricks t:n[~rcd the lists 
with • 4I~ of tnn-g r .and ind~ bircemess. that surprise'S us today. Blll 
thcn. should be no rnson for surprise. Inasmuch ~ Tb~ TrQgcdy is the 
most -cont'Cnru ced, th~ most dlr~ct frontal :lssauir in literatu.re u'pon the 
quesrion "What is. the purpose of h uman life" ir b a li ter..ary WQI:k t hat 
""nib.- m.uers." Jndttd , It mattered so much that in 1883. the National 
Thea.t·C!r in Bud,p~1 ru.moe-d th~ " ork that M.di ch subtitled iI "dramatic 
poemh into it poetic dmma.. and since that year The Trl1X~d:y (If/Han has 
J.d. doubl. lIfe in the s tudy and on [he Stag• • 

This double life S"C"tS tht: translator th c! terms of his task. H~ must. on 
the one hand, convC'y the emotionaJ in tensity and propu.ls.ivc mamenrum 
dill makes Tb~ -rragedy 50 nagewonb)' i on the other handt he mUst also 
mirtor IS faithfully IS be an those close-krut philosopbical medI tations 
and alJumcnts that make this VC' J'S.(! drama so attrac tive in the scudr. So far 

the I:UTcr goes, any effort to pl:n.pbrUc or to loosen the right fabric of 
the-se ~quendy l~gthy s.e't pieces would result in uivialization. In addi­
ti"n, th( tn.D.SlatoT musr also face the fact that some of 1'b~ Tt'-.1gedy is 
eh·,," to Uugo dun [Q Ibsen. He must do his best to make D.e~ptable to 

tht t:ontt'mparary English reader dramatic situations and linguistic gestures 
dun art roou.:d in the Roma.n.tic Era, and he must do so without resorting 
to havy·handcd "adaptation. " 

Of the: four m:ajor persoDE of The TJoagedy-rne l ord, Adam, Eve, and 
Lua{eI'-it ,Ssuttly Adam who poses the transla.tor the heavies t challenge. 
Tbe Lord ill given fc:wcr t h.., 80 lines, though the las[ line of [he work­

.u.a.bly the mosl famous Lme in all Hunga.ri.a.n Uleraturc-belongs to h im ; 
more inlp<uulI.tly ~ the Lord does Do t participan: in t ht" action and, ac<.:ord­
ingly. he: and his langu.age re:ma.in free of em.o tional coloring. Nor, a.s a rule , 
dotS the lanju.age or Eve present major problems. Charactenud as one 
who livn the life of emODon, Eve IS, so to speak, [00 busy uving to give 
voice to wh.a., 'Nt: today would call "ex alted sennme:ntS.'· As for Lucifer, 
that embodimc:n.t of destruc tive rationalism, more often thiln no t he speaks 
the language of the philosophical skeptic, whose [One of voice is scaled 
from the coolly &naly ticsl to the mordantly cynical. Hrn!, as I said a.bove, 
[he {15k is to keep the rranslation f rom becoming prolix. But Adam is 
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different . The- bearer of th.lt la rgHcakd. herojc o primism that weassociatc 
with the Romantic J\ge. Adam is [he struggling Byronic idealist who moves 
from a8C' ro age. from o nr social Qrder t o a nother. indefatigably sarching 
for the perfect his tori C' eombodiment o f buma.n brotherhood. In the course 
of h is sCllIch. he ,~orts again and agaIn to a vocabulary marJt~d by words 
like: "grand," "exaltcd," " radianr ," "pure." "sacred ," "nobic." and 50 on. 

Such Sbdleyesque verbal cOllnters may wetI be off·putring to the contem­
porary F.nglish reader. Yer, fo r il translator to t.'dit such words out of 
Adam 's hines would be to desrro} A12dach 's protagonist'. And along with 
Adam , us TOO. 1-'or insofar as we become caughl up in (he work , we accept 
Adam as tne surrogate fat all of us , an ti rus st,ruggles become ours. J ha\'1!" 
rhe.refo rc rctaincd the cssenrial features of AJam's language. letting the 
chips fa ll wherc they may. 

Which. in rurn , inevitably leads me to the endlr...-ssIy vexed questi.on of 
fide lity to onc 's original-flddity 10 Its lexieal elemems fa matter that is 
only rt.'iari\:e1)r simple). fidehry t o its style (ii dau.nringJy complex business). 
fidelity to its spirir (assuredly , a quodllbrz topiq, and fidc:Jir y to irs what· 
e\-e r-<.·lsc-you -please. Clearly. what to o ne translator is dose fideli ty is to 
another a s}av!s.b literalness, and w hat to one is a desirable paraphrase is to 
another an inexcusable exercise in ,,"illful self·jndulgence. Sailing between 
the ScyHa of a word~by..word rendering snd the Charybdis offtec inv~ntio n 
is no cas)' task . Suffice if to s.q', J had no wlSh to " improve" my o riginal 
eithet b~' elimmating some of its larger-r.han·life language. or by trying to 
" update" things that may strike s'OmC' If!.u lers as out of date _ Whenever I 

found it desirabJe to render a passagt! Iltcr3H)" L did sQ'- and thtn wa.."> more 
ofr C'-fl than no t . More spe cif'ica13~I . I u icd , ;Wo ....e aU . to foUow the ca dences 
of ;\bdach 's Jines, hoping t hereby to mirror in Engl ish the wtight (OT the 
rapidiry>, the beat , thc tension-· indced. the life- of m}' Hungarian original. 
I did, bowevC'r, anow myself one major tlcpa rtu:re from my model. Tbe 

T,ag~dy consists of a. [otal of 4.114 lines, most of i[ in blank v-e.r$c; a lirtle 
mote tha.n 600 lines. hO~f('r. arc [h~-med. Most of these 600-odd lines are 
so arbi.trarily cmbedde.d In rbe basic blank verse and are so unstressed as 
rb)'TOes thar reade rs wh o do notice them wonder what significance they 
are meant to bave. I have concluded that they have no special significance 
and , accordingly. l did nor render such lines into rhymed English _ On the 
o ther hotnd, some of the other rh)"med passages (e.g . • the A ngeli!.: Choir in 
Sccne5 1 and I >, the o pening and d osing of the London Scene (Scene 11 ), 
or the songs in t he Romlln scene (Scene 6 ) n e so important as thymed 
moments t hat not to h.we re ndered t hem as such would have amounte,d to 
a fOTm o.f betrayd 

The acknowl.edgm~t of debts is lllways a pleasure. My deepest gracitude 
gocs to the lat e Piofe:ss.o r Istvan Soto , Professor Bela G. N~rncth . Professor 
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PMer Nagy, and Professor Peter Ego. alJ staff m~bers of the Eotvos 
L.orind Tudomanyqntetem. for their interest in and warm encouragemenc 
of my work. J am panicuJarly md<bted to Prof=ors Egri and Nagy for 
rhar n=adiness co offer m e- hdp i.n clari fying the complex st'.nse of one or 
another- passage. and for [hen sd[]css offe r of rime and energy. The: dose 
personal friendship I have formcd Over many years with these Hungaria.n 
collc.agues is not the least oj my rewards for working on Madach . I should 
likC' [0 thank an ochC'r friend, Andras Nagy , fo r making availabJe to me the 
famous illusrrac ions of Mihaly Zic..hy, which appeared in 1887 , a nd w hich 
were ('('produ cC'd for two generations in rna,of of the more daborate edi­
tions of The Tragedy. My tMn.ks, too, to the e-d.i tors of C"nadi.1n-lhnln'ea'l 
R~ of Hungarian S ludJes (now Hungarian SNldlffS R~piefD ) for pC'tmis­
sion to rep rin t Scene I , which appe':lTrd In JV 2 (Fall, 1977). 145 -154. of 
thllt journal ln essentially it s pre&C'nt form. And finally. my most heartfelt 
thoLnk5 to Professor George Barany, whose friendsh ip. panent concC'Tn, and 
spi rh cd proddmgs a.re in no small part res ponsible for the public-.nion of 
this tTanslarion. 

CoJor"do Slille Univnsity 
Thomas R. MarkFort Collills, Colorado 
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