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INTRODUCTION 

In J 9;9 the then forty-n ine-year-old Hungori:m poet Jsrv.ln Vas 
ca lled on T. S. Eliot in <he Russell Square olliees of Faber and 
Faber. H e had been inl'iced to England by the Foreign Ministry 
as an outstanding translator of Shakespeare, T hackeray and other 
English au rhor5-<lutbvrs to wbom he makes reference In the 
poem entitled "T he T ranslator', Vote of T h.nks"- and he rook 
this opportunity of consulting the poet whose work he w", 

currently translating, and whom he took to be the greatest 
contemporary poet in the English language, pe<haps in the world_ 
The rwo men h:"l certain things in common: both had worked 
as derks in ci,·il life, Eliot in a bank and Vas in the ollices of 
the Standard Company in Budapest . borh preferred to al'oid 
ostentation or any pottic mannerism in dress. \'Ot l1 had originally 
appeared in rhe ranks of the a,·mt.-gard e, both were classicists 
who looked ro the transforming force of Europea n tr.Idition as 
their natural source of sttengeh acd hoped to inttgrate this with 
the el:perience of modern life in contemporary diction. (Vas , in 
his autobiograpby, td ls us clearly, though nor ..idleur Some 
irony. ch., t at the age of twenty he decided to be 3 couservative 
poet.) 

T he interview laStS for abour an hour. T he caurious Eliot 
makes small talk but rarely looks directly at his " imor. who cries 
ro runl rbe discussion co the problems of tcansl.Ling Eliot's 
poetry. Eventuilly EliOt responds. though with some seeming 
reluctance. T he numerous quota rions in The W4.lt. rana are 
problems to the trans lator. Eliot offers his assistance ill phi lo­
logic.,1 matters. T o Vas, Eliot appears nervous and hesitant 
bdund his forma l defences~nJy no\\' and rhen does he catch 
.. look which he registers as a sign of inner confidtncc or courage. 
Vos confesses in a I2 ter interview that he never feels qui te so 
Hungarian as when he is abrOJd. 3nd this visit to England 
conrinually lead< his thoughts back home (he writes a number of 
poems about this visi t of which "Parliament" is • presently 
included example). T o an English rC<lder the comparison with 
Eliot will appear wirhout much foundation, subject os he is to 
the mediotion of translarors . Indeed the comparison i, of limited 
.... lue. Although thete is an element in VJS' S poetry which is 
readily accessible and definable in Eliotean terms. it w.JI also be 
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