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TH E reader Ita. her"re h,m a l).)tJk " il h iI. curi0U< hi"O" ", 

and h~ mi~hl well want \0 kno" ."melhing "r the back­
1f'Uund of sut.h a book. a ,'olume comprisina.: tr~tn s l::tI ions 

and adnpt a li t'm ~ nr the work or Hum~arian poets. T ht'rdilOr 
j, qUill.fied onl) b y h i, capaCil Y 10 he muvrd hv Ihc lif~ an d 
work 01 these men; he ha~ done li llIe: more- Ihan ('(lmmission 
Hiin:Oilruiolls and act a -s n (' h:.arin~~ h ou :;; C' agent. And prop ­
erl), ,prakin g, Robe n Ill\" (" h,' ha~ ""rked t ln«l\' wuh 
<orne of Ihe lrans ld lQI"S .lnd n un,IId Hall ,w%, ... l"'g~11 en! ­
lectin~ ' he American poems on tht' Hun~Jr~an Rt'volullo n 
\\'Ilh a differe-m book itl mind) dcser\ r. c~d it for mo~ 1 of thi s 
wwk" \\"r all h.l,\.'c iJt Com m o n ;he experienct" ur g(:1 tin~ ttl 

know Tibor T olla," Ibr exiled POC! w hl> edhs "\ ,m,,/o, 
(Guarrlian of "n,e 1'\~lion ) ... joum-al devoted to Ih.. work 

of .. ~TOUJl or \\ rh[' r~ assot: iat"tI \\'ith 1he H un~rLiIl Rt:\'ol u­
tion of 1956" Some of the poet> in th is group ate dead" 
others arc knowrt on ly hy iellers of [he alphahet Sll their 

anojjymilY " il ll" p,olon.d in I-Iunl1!an"; the id~lIlilV or still 
mhers in e xile i:J 110l J...nowfl Tolla~ himseJl-a:; he d C5CriiJe.:; 

in the mO\'in~ essa) p r inlf.'d in t h is \'Ylumc-has suffC!red 
btl!b fmpnsonrrlcnt An(1 fxi le: he sp ent !o.~etal yea rs in 

S""let Jlri'~ln'i in Hu n gar) befo rt" nr:lping ' 0 Ihe \ '\"el.:t. 

\n account r){ tht" Hun~dria.n wri[er 's ~ i tudllon in tbr- l ~H e 

fortie5 and fm it' s ca n be rou nd in }\ndor H elle r "s "' "0 .\forl 

r:om'UI]t,. _\ c("ordint; to H eller. many writers \\ ho attempted 
h." ,un, Ilwir \\ Of"k into atceJJ 1.ablt" pany m~1holngy v" e-re un­
able 10 provide.:: 1he ('on,-incing tone and \\' t' I-e consc<lut'nI l)" 
purti~hed a l f)n~ wit.h re~ls. 1 cite lJeHcf 's account hC'"Cans(' 

h rf.~rC'('~ in "iUbSl anrc \\ it lt other ..1v'-lilable dc:>c riptiOos or 
IhlS pcriod I' ret~di ng !hr 1')5 6 re \"OlI: 

\biC' wrlten-uhcn lhoit' who :J pnkr 'i('\cr-...J 11I rej~n lan\!U~iI;c!­

- "(,h suddenl\ nrrc-tu'd 111 Iheit hurnes" p l <t ct~ or v-.ork. or C\'CD 



n I' kt- I'-I\Ct: 

1ht' ~tI(.'~1. Dud impri~on('d \\'ith,.tul ;In~ tlearin~ Then r.. mihes 

.... uuld nUl hr nl)tifit'd ;:md t (IIJlrl nnl~ t:UrS,'I \'I hat bad h;,pp,.ncd 

\II, h"n Iht' p{)lu,; (~ (-am!' tn )C.-reh the Apan t! ,1!Ili ,',r CADtrl the: Irasf' 
In ino~1 t.:asea ('vt'n th~ POhCf didn"l knO\\o- Iht' 1t';n(Hl ~)d't j nd lh(" 

ufd"r. " ,hlth C..lnK' (nm1 hltlutr up 
\Lul\' ".rhe~ .i pe.nl ,'enr~ Tn v;'UIt,lUS pn~uns" \.. ilhuut f"\t' t \ttl · 

lin~ II hl':'4:lrin~ ur rc~dying .. CmIn :5C'nt..-ncc. T hey wtrr nr.,.-('f" 

luld \.'Ihy they bud !J~nj.lilrcl. YearslalcTlhey millh! be :::uddcnl) 

rrlf'.,..",~,t \·dlhOlU t"lICp h ll1;\tum. $(Jlhet i m e:, em rtlc.,s(" 111("\' \\ ou ld 

bt'" · ·rrh..b iIlLGted~ '· and ~\·r.n rnane-\· •.md :1 nr''o\ Jp,utmf'ill. Uut 

e\en ..lI er 'rf'O.ln;. in pl'i~oll many Q( ,hC' ~'rllns fdusc d II) jump on 

till p..\f1"\" urmdwatron . 

Thr u.mr.mrnrnl \'. il " 50 h ~rd up £01' l ....lrnl nml t-raium £! thai 

somf'limt'$ 5' hut! II) a ppeal ro Ih,. wflf('F'!'i in pn~n r.or hrl p...ntl 

to ~ct thrm to m.tkt" tran:.13( ions (I f l)aM) "pccdu,·, and dorum('n~'S, 

11 t nI'd 1/.1 "uPPrT'''' o tht't \\'rilt:~ ;ulc..Jt!Mh~ . b\" (orrinu thent 10 

do hcu ... ~ rh.,.'h.. ..t.I "' (I rk aut jl l ~ nc')l :!'(I c:a.~~ I" bnnlr: up trut. 

Idiem On(" ,,1' our poet"" ~'cll-known auroad sp<: m hl!l pnson 

~,t.l.N i.n thr Reesk c;()rll milu: Yet ~'C'n in Int midil ot bit m ine 

~·. urlc. ht ontinucd 10 thit!k ornd l'T~ale, lie wa.... I1llt .:t.I lowcd an\" 

paper, 'iU h~ meml.)ri~("d hii nc\\ POCU\' H e complf" tt"'ti v. h.,u 
an'hHrmed ttl oil \'OIUn)L' . .and rhcn g;ot bit ftUm\ pr~on('n:. 10 mrrn· 

,rll.!'lbt" mdh irluul pjj~nl ", In thil \\ , I~ his p lN:rt'\ ... \\ ("l"l' publi.hed , 

T ullu , alld I h~ speriu l qrnup o[ p~." r.pr~snned In th i' 
yolume arc 01 the order dcscnbrd above. In the polit ic a l 
p,·j!'(llb of \ . lie dnd ~lartanos1tra , where tortUres \, erc 

con1.mon. lhf' mrn turncu 1..h, (" rt'i!-o n.:.; not into ""e~pin~ 

chambers but int" " kind of , un'rf, i" , Rlack !\loUltt ,WI 
ColiNte, \ .itll( paper ",olon from ~arba'!.e wTarpin~' and 
threu d remu\ed from c1ulhes.. the~· S'lhchcd books toii(cther 
'md h,d Ih"rn in Ih. ", all> : Ihq Iwld ,.-minar, ,n " h is pcr" 
p()()lin~ "h:1t dl<y klll'w . 1 ibor ' I "II,,, kept Irom the pri, ,,n,,[\ i" ",eral boohwhitlt the prisoners made of th,' pO<!lT\S 

Ib r·y "nr". r ho,r [;lvorile por-TTlS ror Ihe>e anthlllu,( i", 

turned nUllO be nOl a.I \\;a\"~ Ibo ~t" lhf" \ hiJd .adrnircd a..::;, litrra­

I~Wl:. I·Af.t. vi j 

tUfe but rhuse they tOll ld remember. a nd the\' 5lumlJ!ed a' 
.....C'migbt if wt' \.\t" re to \ ..'ril~ ..-\nnabc-J ur· ' into (Jur o\,n 

JOu rna ls, slipp rn q- into the transcription lines from other 
poems by Poe, 

And th oul!h the~ rdlc<lrd. IhrDlIqh the \\ ark< uf ,.tller­
whirh thf"y chose to v.lrilt." II ltt) tb r·~t" b.ooks. t he If''n~ion''l ann 
cOllcerns or me.n in !{re.a t anguish, thei r most moving poems 
wr.:re o f <.:OUTS C their o\\·n. created Out of tuese \'e~' con .. 
djtinTlR . T"lJa~ rum- to ~ddre.;s the spider he " "uld nm 
ha\iC nQue-C'd cbcwh rrc ; in the prison tilt' spider bc("ome..... Lhe 
only COOlpalli.uu to h i:) lo nel ines s ll t r (! is p<x:tTV of ph\'sic~.1 
.urrer in~ and or (lhllo'ophic ,,"mplexi t) E\ cn the l i!l;ht (I[ 

the <un is a rern i nrl~r <Ir benny,, !. a, in ··They H t,,(~ I:.vc", 
',"indo\\" '· , 

·nw \\r,'I:"l. rUn e-lUI(, \ I ..,),bt:-Ih'c:y h.w(' s.'lld U:i ,hen 

,\nd Ihq'·H bl()ckcd ('\'cr~ windm.. ~I "ilh l in_ 

.\n!{Us Ftt'tchrr in h is recent onok .tU'E!0T)': 71u ThtM) I!{ 

~1 ~)"m6(Jlif JJ uJ" pro\'ide!i. \, hat ( t h in k is an insiLtht in to the 

rra!\OllS \\ hy p ri 'illnc~ r ;: an.· ab le tu tu rn a -;il U;ll ion :it n il': 1IIrtri 
[or jutfcrinv inca tt po~i tj \·t" ~ f' iri ltllil expf"ri~nc e. 11e. alludes 

LO Ihr end 01 Book \ II "r 7f1, P,I"jHJ.nwan If",_ "herc 
Thuc\·diu es "provide.. nn archetype ,,[such p iner,"": ... ) h<"e 

whu were 1M Ihe ,tDne IlLlarne, I,·"" lT1'ilLed badl} b.. Ihe 
SrTacu~an' aT tir:-,r , lhen· \\'C!"l' maoy of Ihern . .and thry 
IAcrt crowde<..l loe:elher in tl nar"row pit. " ,herr. ,~inc(' 1 hrrt" 

""'3S no rtKlr 0\(,7 Iht'l r hr-.ld~ . the ... ::lullrrr d nrq frun l she 
heal "r Iht >lIn and Ihc rlostness of the ,ir . ., I"ku' hc r 
!{OC$ nn-in his $cnion e.ntitled " A IIeQ:orical C ausat io n ·'­

ro di~clJ.::,5 lhe p.sydlolo~iGlI trans.moe:rifiuniono;; whirl! m:tkt> 
" I' ".IUdI a plate of 5uffrn ng ~ !' ilcred p1.tC'e. in \\ hich ahe P()("I 

almoSI ilH:vitabl} ~aills in his po,,'t' r to s,}'mbolizC'. fo a l­
I("~orile. to find m eani n gs Ih31 approach t hl! sublim(" in his 

.qll~lid , uIToundlng' In ~hvrt_ thouglo himJry p,,"vinc , 
"ita' '''' comm onl)' cnll ·'1,,,11. ,. art frequent I)· turn , thi' 
hdl into \.t place of fa scil1l:l.l ion in ",hi<;h isol41tion an d 
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" ali~mu ion fro m Ih,. comic "" orld or Ion", marriat;e. na nce 
and merri ment " opera te on the nl('nlal fnc ul ties 10 dc:~ dop 

"a ~orl of mental space. in \'lfh it h b) concent ra ting the 
hought 'Of the hero On a gum ulJjeCt that he ru seems to bc 

placed in a sym bolic oem er.·' !\Iuw of his surro und in gs. 
either of the poet or of his imprisoned he ro. m ke; on the 
naturt uf "conll..f!crclte d.., ta liSnlanic ohjCC.1S. or consecrated 
moment!. uf tlme· · in a n environmcll1 ironicJll'} tu rncrl into a 
sanrtlJury . The poe) en~me!' a cosmos of such a hell , he b~­

corne'5- obse~s~d with " che sac red delaH." T here is "an 
i l1c rPa~t" or histurh-a l intensity. I>' <'I .11 ~urv;'cd . but Ihe Sl r~~th of t he fallen someilOw 
fi red Lhose whQ hvc-d. and il contInu t"::i to fire them in their 
spirited exile. an exile devoted 10 cont inuimt elTons to re­
mind the We,1 of the H ungarLlns right 10 H ungarv. Ir Ihe 
great po" ers som«iay rlemilllarize part <'If E u rope. perhap, 
lhese cHurts w ilt hecome history; mhen,"ise they remain tbe 
quixori l. 3dmirable \\'o rk of lTI("n \'0 ho refUSE Co shrU g or 
Act' ur b.- stlencrd ~ Im pl~ because the rc" uf the "orld has: 
in short t their c:ffons wi ll rema in p ottry 

!\.hm~· bodks in our lim e have as their role lhe stimu1ar ion 
of aW3rt~nr!'S<.:. ~ nd Indi vidua l eon.:.:c ientc in a VIoorid in \\ hieh 
pa-ss i\·i t\· means in,·ohcmcnt in evi l. Tn, [)t-/mt...' is a re­
mindcrof what happens ",h,n men keep s tlent W hill .vcr 
individua l fa tes a re cOhecrned - freedom Fighters before 
tnt:' SuvieT ta nk~ . .J l'\\'$ before the l"\.lzis. :'\egrocs agai nst 
Klan-tlh~ poems in th is ho'Ok are meant to be :,ong-s llt 
praise of the refu~a' of men to accept or permit sum:ring in 

s.ilt"nee . 
Lnlike rhe poems reprc>e nted In . he E.ngli~h volume. !lod, 

10 Lift. the ,,'ork in tbis book is nOl cull ed lrum poetry 
p rinted behind the Iron C urtain It is ror the mosl pa rt 
ma nu :script work smuggled ou t of Hungary ll~ T oll a.£ . some 
b). men now dead .a nd hy men \\'hf') c.annot use tlU:' ir corren 
namt"'S. Ed ilorial sacri fi cC!s had to be made. in fact. to 

prot eq th i"i anonymity. The .\mcrica n poet.; ,\... ho worked 

PRE ...",.! I X 

on ,h.esf"" pn~m~ ab~orbfng th~ n\tan ing and mHs-ir of rhe 

orillinallhroll l(h lil.raltranslations. lhrnue;h discussion pro ­
'Hlrd by H un~aria n,. a nd Ilrrou'lh heari nll Ih. unpublish­
:.ble ,<£Ollnl ' of t h. b,ckl!rf)und; 01 the inru"idual poet.­
came to h:,,1' a sprcial idcmir,callon with poclS lIke Tollns. 
Suh·uk. "C." an d Lokkiis. Wa.ch in 'l the't> poet~ resp"od "" 
,he\-' did. 1 (,.·arne lO realize tha.t the H unga rian Rc \'olulion 
h~\: b.:C'onte n mtillp lwr ror t h!'"' :\IIle'nca.D poet's nwn ex­
p{'rienc~ of c;ii.sc nchfmlrnrn ( and exilt. an experience he 
':ciutTers much less dramatIcally, m uch mort' in \'~"ard ly. !\1 any 
of tb. gil d" he be"rs ma}·. In ram . 10vile irl em ifi ca tion more 

with Ihe drovers of tank s Ihan with Ih e fli ngers of homemade 
bombs n(~"..C'nhelr.; s. if he has \\on or escaped his han ks in 

th. slr..,1. h~ mw" "tkno" I~dge his d.feats of the spiri t. 
H •.o\11 m) pot:ms a re about lh ('" HungdriaD R evolutJon. " 

John L~an wrote. explainin~ why he did not W3 m to write 
a pt,em nboul thr. specifi<: occas ion of Budapc~t. J956. \ la ny 

(1rth~ puel' wh" <vorkrd with eUil ions ot h .. r th. n Ihe Hun­
ganan (and who were ~arerul nOI I" claim a kno,ded ge of 
t lun~arian in 'heir St3(emcn ts 0 1 the pro\Icnience of thei r 
\'f'Tslt:ms ) nt:\'~nhelc£' a c:.ked fo r the H utlga ria n poem c:. . Th e.y 

h3d ,h. poem' read a loud ironJy 10 hear Iht voi e", behi nd 
,hem. to ca lch in I hem sOlOe spirit ,hry might d\lwulI) echo. 
Regard less of the l an~ualie rexts or e-dillons he cLost to work 

\\llh n.llnturl he poels ~ho" cd an inUilTerer.Cl' to Ihe sing le . 
l1uT1!f<Irian origina l. or I v th e faTe of The POl'l whose "ords 
had. b~ hisfOrica l accident. now come into his 0\\[1 mouth . 
II 'A'as 3'5. if the ,\ m.e ri ca n poet had }-leen handed a mn:;;k to 

.peak t hrough; in th e be.! ,jf IhDe poems I think he accepTerl 
Ib~ t ragic mosk and , poke wil h presumpt; ,·c eloquence. for­
Qcuin~ lhe raJ~r clai ms or his ignora nce of J-I w)~rian ur bis 

railure to -hare Ihr de St im of a mat1 fallen in , t ~." -fighl ing . 

rl,)r~dting thr u~unl shy. apolitical u ndcrsuHcmem in wh ic h 

Ihe Ampri""n poel has '0 orten decided to spea k. T he best 
of thesc poems :tre aCls of collaboral ion: 'he America n 
"·orked,,, if he kn".... and co uld talk 10 ,he H unga riart poet. 

. 
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.and he "01 k('d wil h fl special hu mili ty before the ri('h textu re 

or Ihe on'!"ina l poem bec.:ausc ht could nOI ~\ ~ a maltrr of 

fan . Dnh' twO of the Amcricans translated poellH dirt"<:tl .. 

rron-. thr. J h uu;arjan; in the tcx l 1 the word "adapted" is 

meant lO ackno\\ l ed~e that the- p oel ma kes no cla ims as a 
lim:;ui sl amJ has " -OJ ked ",ith ont' or m ore H u tH! a ri ans in 

""mln'1lo und~rs lilnd Ute origin. I as r"J1~ 3 ' po;s iblf. ~J )' 

own " ork mi ghl sero,,:e as an example: in Ih~t 1 a.m indeLted to 

Zena Vend lc • . T iool Kelemen . a-nd Pet er Gre~()r\" for their 

p-atit!' ncc .1n d help. Other poets \",erc assiste d hv Ce()r~e 

Scb~st ren. Peler F.rlh . and .John Fonor. oS w~1I a~ by 
II un~arian'S "",hn h.wc rc quC'S[cd an onymit y. ~c\· er,-d poCtS 

il rc indebted to tl1(' Enqlbh tran51itcnnions pro\. iJed by 

\"Olt"on Kirttonnd l. or to tran ~lntj{ln" by Hu ngarians 
\....hom they con:\ ult ...d b~ro rt ~oing on to a tta ck fhe ~ubllcr 
prublem, presented b \" plua.c or a metaphor \13n)' bene­

filed frl1 m the: public re~ding5 give" b\' T ibor T olla, .Ind 

from hi .. pf"rsonal a~sista nt:e. 
An \ m('rica n poct frcquently foun d himself \\'u r kin~ wit h 

a lhc",~ cluse ly a kin to cnncc-nlS alrcadv h is O\yn. H aydr" 
C.1ITUlh d~\cloped a POIA rrful se>nsc or Identi fi cation wil h 

"C." J :.mfS \ \ n~br dealt, in "Creat u r rs of L" nd and 
\Vater, " with [J)C va~t. d(' licatc pr()btem or t he W(lY the poet 
moves 00 \\ n into Lhe sea se,~rch il'~ for his l.an e; uage a nd wins.J 
a nd los ('~ in the efron , Forrc-; l Read, thOllgh con ce'rnccl 

prima ri ly wi th lhe mea ning'S a.Iread~ rOlHained in ( ,yorgy 

:\(I~y"'s " T he Nc\\ :\gc o" had no t rouble recognizing a uni­

\'e r,,-a l port ra it uf a renn in kind of man. not merely of 

'lu islin!!s imd St"l in tanks : 

1t ·,IIl"n ,- the ace or tnonsten •. '" brain of d\\ mf.o 

I IiSI Of'\ 's b;,t' J.. to a {i me "" il houl rna rl. 

")l ee-1 -ho~d giants ;;:;w ine; and shutlle i:tnd snolJ ' 

Ihrou ~h du,,, thil{ their half-t r3c ks Hanen, 

Somrtim ~;;: the tran..:l.ator 0 

5 job was to r~m.l in true to a 

l'enaln ptlrily or \', !> ion in puems 50 suaigh tfo l"\\ a rd and 

I'R!: fACT. 

artless that they lacked" h., ,,·c ordinarih ciill on Ie. Robett 
Bh ' I.Jrougbt to English an .-qui,ite '.aSlon of the .. Fr..g­

ment· ' by a H unga ri ,1I1 st uclc:nt who died on f"o,.cmUe:r J. 

If):lb. merely by rd usi mz to co rrupt it . by sral in,( il in the 

<::' IJIDt' clean be\\ iluetJnent tha t It'3S been capL.u..rcd bv t ran"la­

TOr~ fer Germ.du ~Clrnrgiafl. ~pallij.b. and ot her (oreign· 

bn~uagt' editions or These poems, Consi derin g thr' pocou 

th:tt Ilt this category one is te mpted to say dUll c:ennin 
pOfOmJ. are intcrnruil)na i. thc:y awa iT orlly lhal act of borro,·..­
ing, and tht:y CfHnt" 3.crO~s a :;: im at-'t as a borruwed \\o rd. 

There arc o ther poems , howe\'cr. ~hal nrc more t'lu:!oivt , and 

that invite:! the ada pie r to tin t them with hi~ 0\\" . \' i~ion . Be" 

caUSt: :'(') man~' djfl"ercnt methods WfOre employed in th i::; 

PWjCCl . the ta~k or chQosing thc siLl.l!Ie- version that " 'ould 

c~pfesont rbC' original poem in t his vol urnC" wa s not a lwn~'~ 

a s.implt" one . If thi~ book in any way oonrribUle~ It> thr 

f(lr" ~;:. \\ orkin~ todav 10 direc t readtr 5~ p re:::. u mptuousJy­

humbly-toward original s, it m a y be Ihrotli!,h the open ('011­

fe;;:~ion of th i:; final editOrial rlil~mm 

Though tht: Hungarian R c\'olmion ha ~ become a OlC' t(l­

phorlor the American por t ':>; inner life, to ITI0st Amcricn ns 

(and e\'en . acco rding to the ~\ 't'l( f orA r lmtJ ' descripiinn.'; of 

BucbpC's! tod3Y, to many HU I1~~tr i (lm;l thc memor} of the 

(" \oml. an d t'tiOriS to keep It a liq", st'~ merely the embodi­

tncO( 01 a suspect id e;t li !$m SOOlf" of m y stude nts at Corndl 

l 'nivrrsity attacked the clim min!{s P0et11 in lh i~ book :tS 

" adul.,c"", b itte rne,,": an d. speaki ng or pocrs like TolI.1S 
who !enured about H u ngary another student rcm<'l rked : 
LAr~n ' l Ihey cap ila li Li ng on t heir ex perien ces? Aft.er all. 

ir '5 been nearl\' ten year!> since all tll .u,·' T he academic 

mtellclLUa l. a dult a nd respons ible. and even libera l by con­

UlmpQr~r)' ~Ianda rds ...lIso see ms eager to pola.rize th!" P05­

~ibj)ity 0 1 w hat we mi!5ht havc done [Q hclp Hun~ary. 

therdJY If"tti ng tht' issue di".;:oiv('" in a fog of im.possibilil~· tJnd 

hclplf"s :. 11t'SS: " Do YOII really think we should have gpnc to 

"" arover H un~ary?" :\n ybody \\'ho has read an accoun t like 
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thai of (j Ga;kill 111 tht' Sprlnlr. 19,8. I Irq;". Qua't"!, 
Rr.;", ( " Timetnbl~ of a failur~ " 1 wuuld . I beline, cont. '" 
the concl usion thai ' , e would ha.. had 10 do nothing mon: 
than talk . Polit ica l qu estions ",ide, we find il difficult to 
undf"~tand 3" idealisll c liJnSrnnn' that makes n man dedi­
ca le b.is 1,Ie 10 flf omulgdlin g a litemr}' ""~nl tha I 111 drctJ 
has , Iro;,dy hnppened-the explosion of emolion and pOdry 
ill pri.on, and street-fie;hting. Ui~llo ncke. spea ki n~ of a 
fr iend wi,,, dIed as a Fr<r do m Fi~ll.ter . wrole in Du,,'11 oj a 
Swdtnl: "If I could on ly spea k to Benal"n now, to tell hi m I 
a m keeping . he pro lli ise I made to him . I 'm tell ing the West 
abollt Ihe mag nififmt ~ wg)n,..-and their fi ght for free­
dom" f hese men feel tl".!. if the\' <,\er stop w.lking aboul 
"ha. h,'ppened on the street s "I' Budap"'t. they f an no 
longer ju"if\ their leavi"1I. an d not dyin~ there; they left 
ont) be,:au~ t' ()r Ihr ir can ...'tt llon that carrying wurd to the 
Wc!r was of greate r va lue than tbeir deaths. And of v~lue 
onl) if the \Vest listened. 

T olla, ilnd h is fe llnw rOet ' admit lhe} i,av. ani> one story 
ro roll: "t4H happe ned un Ihe , treelS Il l' Budapest. in the 
prisons of" ac a nd ~ t arianOszl ra , and on the ca rts ann :;hips 
Ci\ITyi n~ men to exi le . Perhaps our a du lt s-so re:sistam to 
lJu:s-e iml'rr .;;:; lons- ha\ e becomr Hke tbe (. oll ec-c ~cnerat ion 

W . U. Sn()dgro" dt~cribes in " T hr Cam pus dn Ih" H ill " : 

)Jo; m~' little ones leRn "'01 reward rcvoh . T hey 

Art"" 'he- \VhilCS. ttu: v3gurly h.riuu~h' dnvrn . w1l0 resist 

Th~jr lOu is ""ttl! Ituch passi\ ity 

As "ould make Q uakers , "'"ar. All day, dear Lord , ,.11 dar 

· l ll(, ~ wear liwlr godheRd Ihthtiy. 

They lOOKout ft orn th r1' hill ~ruJ sa". 
T 1I th(}nudvCi, ·· \·\ ' e ha\:c no \\ hen : to eo hw down : 

T he ,\te.clt de;tlnat ion is to !.t:lv." 

SUfl'"!y t tl t" Uoll1.0nS v..'iH Or rt'i!"innabJc : 

They loolc:N1 ,he- world don 't Ihey'-thr- worl<r... " ..y.J 
The cI<Kk lUll now has noth inEt more \0 say . 

PH£FACE. xiii 

The poems in rhis book arc \ merieaa onlv in that thev 
h,,'< bten felt b\ American pOets . In that the poems em­
body .. ".ion, a sct 01 idea l,. and " ~omrnltmell l til struggles 
brlongi"!! to no single nationaliry . the \ m<'fican poet s ha~e 
pl'l'Sunled 10 share in all experience many wou ld deny them. 
\ nd lhuu'l'h .only thnse who ha'." <uffered repression a nd 

created a liler-HUTe from it can ' peak with Ihe ru ll 3ulhnrilY 
of Iht oppressed and the dyin<t, these poems prm·ide, if we 
\\':anl to acce.pt it, a focu!ct despen:uely needed U " .t'. l hu u~h 

sUflPo, • .dI) ,Iront; to lh e poil1l tJr IIwulrterab ili lY are cjlher 
to comprehend or 10 deal with problems \hal are indeed nur 
own. Like Budapest the nam~ or the cities '\ h~ our 1n­
ad.q.lilcic••xplode can be exclaimed like , h .. tilles of l.om­

pic" and amhi~uou; poc:ms : I-l iro,hirna. Il irmirtgham, 
llallas . Sail!on \\ e. like the Soviets , create and conduct ou r 
labor3. l()ri~ ofhuma·n sutlC:rin~.. and w~ s hou ld at lC!'3st hea r 

Ibr V(lIC'" nfuur P"'"" descrlb i n~ th .. m. if Ihey are \\ illin!! to 

'peak 
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