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3010-001 
MW 9:35-10:55 
HH 3320 

 
 

CREATIVE WRITING SUGARMAN  
This class will help you develop creative writing skills in two genres: poetry and short 
fiction.  During the semester, I’ll ask you to immerse yourselves in composing your own 
poems and short stories, and in closely reading the imaginative work of published 
writers. By writing regularly and reading a wide range of texts by authors from diverse 
backgrounds, your own work will grow. You’ll learn essential poetic elements, such as 
how to break a line and create stanzas, as well as how to employ imagery, figurative 
language, diction, syntax, rhythm, and forms. You’ll also learn elements of fiction, such 
as how to create characters, write dialogue, set a scene, and decide on a story’s point of 
view. I’ll encourage you to revise your writing, step-by-step, so that it becomes as 
strong and finished as possible. To this end, you’ll critique each other’s writing using 
the workshop method: a form of peer review that relies on your active participation. 
Contributing to class discussions and responding to assigned writing prompts both in 
and out of class are vital to your evolution and, therefore, mandatory parts of the class. 
This workshop will encourage an open, respectful, and rigorous exchange of ideas in a 
supportive community of learners.  
The required texts for the course are as follows: 

1. American Journal: Fifty Poems for Our Time, edited by Tracy K. Smith  
(ISBN: 978-1555978150) 

2. Creative Writing: Four Genres in Brief by David Starkey (ISBN: 978-
1319035334) 

 

3010-002 
TR 11:10-12:30 
FH 1700 

 
 

CREATIVE WRITING GEIGER 
The purpose of this class is to acquaint students with the art and craft of creative writing 
poetry and fiction.  To this end we will study the terminology and techniques used by 
writers, then put those techniques into practice through in-class exercises and revision.  
For the most part, the class will be a discussion/workshop format; one half of the 
semester will be spent on fiction writing, the second half on poetry.  At the end of the 
semester students will assemble a portfolio of their own favorite short stories and poems 
to be turned in for a final grade. 

 

3010-003 
MW 12:55-2:15 
FH 2250 

CREATIVE WRITING BRADLEY 
In this class students will develop writing skills by studying narrative and poetic 
conventions, reading exemplary poems and stories, and analyzing works in progress.  
Students are required to write fifteen pages of fiction and five poems.  Students will also 
complete short writing exercises and are required to critique each other's work.  
However the class is not a competition; it is a supportive, nurturing environment for 
helping us all to become better readers and writers. 
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3150/5150-001 
(LING) 
TR 12:55-2:15 
HH 2303 
 

3150/5150-002 
(LING) 

TR 4:00-5:20 
HH 2303 

LINGUISTIC PRINCIPLES REICHELT 
An introduction to modern linguistic theories about the nature and structure of language 
with emphasis on English. 

 

3610-001 
MW 7:00-8:20 
RH 1569 

BRITISH LITERARY TRADITIONS FITZGERALD 
In this class, we have a mere semester to get a sense of the sweep of over 1000 years of 
British literature. Obviously, we can't cover it all! But what we can do is explore the ways 
that British literature from its beginnings to the very present day consists of a centuries-
long interaction of many voices and sets of intermeshed influences, cultures, languages, 
and people(s). We will read something from each of the major genres — lyric poetry, 
narrative poetry, drama, prose fiction (especially the novel) — in selections ranging from 
the earliest English poetry from the Anglo-Saxon era to contemporary, 21st century 
novels and plays. Rather than work by chronology, we will do this in units of influence 
(for example, Virginia Woolf's influence on Ian McEwan and Zadie Smith, or Old English 
poetry's influence on Gerard Manley Hopkins and his influence on Seamus Heaney, who 
then brought it full circle by translating Beowulf, and so on). And we will ask what it 
means to be "British," what it means to be "Literary," who is included or excluded at 
different times from such "Traditions," and how writers constantly negotiate those 
identities and categories. We will even get a glimpse of the history of the English language 
from the literature we read. Assignments will likely include a series of short close-reading 
or response papers, two medium-length interpretative essays, a final longer paper, and, 
possibly, student presentations during our final exam time slot. 

 

3650-001 
TR 11:10-12:30 
HH 3318 

SCIENCE FICTION & FANTASY LITERATURE – WAC COMPORA 
This course will examine middle to late 20th Century works of fantasy and science fiction 
literature focusing on a cross section of prominent writers in the genres.  Texts will be 
approached in a variety of ways, including, but not limited to, a consideration of 
backgrounds and archetypes; an examination the socio-political elements and the 
“worlds” created by the authors; an examination of moralistic elements, including 
comparisons to prominent religious works; and the apocalyptic elements of some of the 
novels.  Two essays, short writing assignments, and quizzes will be completed. 
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3670-001 
MW 2:30-3:50 
FH 2050 

LITERATURE OF POSTCOLONIAL, DIASPORIC, & 
NON-WHITE COMMUNITIES 

SARKAR 

It is unmistakable that the new millennium has ushered in some seismic shifts in 
international relations between the erstwhile First and Third Worlds. In order to 
understand the shifting global power structures, it is not only important to understand the 
history of colonialism and its traumatic legacies, but also the growing socio-political 
impact of migrant/diasporic communities in the West. In the aftermath of decolonization 
in the middle of the twentieth century, the West witnessed an unprecedented level of 
immigration from the formerly colonized countries in Africa, Asia and the West Indies. 
Since then, there has been an explosion of literary and cultural production in these 
migrant/diasporic communities as immigrants try to negotiate their identity in their 
adopted lands. This course, loosely structured under the heading of “shifting 
continents/colliding cultures,” * will evaluate the literature produced in such communities 
in Europe and North America. In particular, we will try to answer some of the following 
questions. What are the economic consequences of migration? Does racial/sexual politics 
assume new dimensions with the rising tide of worldwide displacement? How do 
immigrants resolve tension between tradition and modernity? Authors might include 
Chimamanda Adichie, Teju Cole, Junot Diaz, Jamaica Kincaid, Celeste Ng, Elizabeth 
Nunez, Caryl Phillips, Gene Yang among others. 

 

3790-001 
TR 2:30-3:50 
RH 1569 

FOUNDATIONS OF LITERARY STUDY - WAC ERBEN 
Writing across the curriculum (WAC) course. An overview and introduction to the 
discipline of literary study, its history, its methods, and its specialized languages. 
Prerequisite: Comp. II or its equivalent (required). Humanities core course. 

 

3810-001 
TR 5:30-6:50 
FH 2050 

SHAKESPEARE I GAMBLE 
This course is an introduction to the study and interpretation of Shakespeare’s works in 
literary, theatrical, and historical context, with a focus on his drama.  
More specifically, our course will ask: how does Shakespeare help us understand the 
concept of normality? What, after all, is a “norm,” and what is merely a “convention”? 
While being careful to distinguish between those two concepts, we will nevertheless use 
them focusing devices to understand a wide range of topics raised by Shakespeare’s 
plays, including: gender, race, sexuality, religion, nationality, and class; friendship and 
family; the philosophical and political concept of “the State”; performance and theatre 
history; literary and rhetorical concepts like metaphor, address, character, and genre; 
and the history of the book. To do this, we will read widely across Shakespeare’s body 
of work, covering each of the dramatic genres—comedy, tragedy, history, and 
romance—in which he wrote. By the end of this class, you will have a greater 
appreciation for Shakespeare, both on the page and on the stage; more deft close 
reading, critical thinking, and analytic skills; and a sharpened capacity to teach his 
works, should you find yourself in such a position. 
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4070-001 
TR 12:55-2:15 
HH 3320 

WRITING WORKSHOP – POETRY GEIGER 
This workshop-format course is for the practicing poet.  Each class will begin with a 
serious discussion of a poetry-related topic, or a reading assignment, and advance into 
the actual workshop itself.    Students will work towards achieving a final unified 
portfolio of completed poems (a chapbook).  Grades will be based on that portfolio 
(chapbook) and on class discussion and participation. 

 

4080-001 
TR 4:00-5:20 
FH 1120 

WRITING WORKSHOP – FICTION BRADLEY 
The goal of this course is to further develop writing skills which have been established in 
an introductory writing course.  Students will study narrative conventions by considering 
theories of how stories are put together as well as how they can be taken apart.  Students 
will review the rules of writing a traditional short story as they also consider ways to bend 
and break these rules.  At the end of the quarter students will have written thirty pages of 
fiction and a revision.  One story will be read and critiqued by the class.  Although this 
will be basically a writing workshop, we will also read model stories from an anthology.  
Text to be used is Writing Fiction:  A Guide to  Narrative Craft. 

 

4090/5090-001 
TR 7:00-8:20 
FH 2060 

CURRENT WRITING THEORY – WAC EDGINGTON 
This course is devoted to studying current theories, trends, and authors in the field of 
writing studies, with a particular focus on various literacies connected to how we read 
and write.  Specifically, we will focus on key articles and studies from the field of 
composition that guide research and practice. To better understand these studies and the 
underlying theories, students will read a variety of texts, complete course papers and be 
active participants during course discussions.  The class will be primarily discussion-
based (both full class and small group), with some lecture and student presentation 
involved. 

 

4400/5410-001 
MW 4:00-5:20 
FH 2050 

BRITISH LITERATURE: THE MEDIEVAL PERIOD FITZGERALD 
The Spring 2020 version of this course will address the cross-cultural world of the early 
Middle Ages in the North Atlantic, more specifically Old English, Old Norse/Old 
Icelandic, and Anglo-Latin literature, all in translation. (Next year’s version of this 
course will address late medieval literature and students at both the undergraduate and 
graduate levels may repeat the course for credit if they wish.) We will encounter an 
eclectic body of literature permeated by a palpable sense of the otherworldly, divine, 
and mythological that is also keenly aware of what humans owe to each other (as well 
as the damage they are capable of inflicting on one another). The characters, voices, and 
creatures of this literature’s admittedly strange and imaginative worlds include warrior-
poets, seafarers and wanderers, conquering heroes and heroines (as well as the 
sufferings of the conquered), saints and miracle-workers, divine beings both pagan and 
Christian, exiles, outlaws, shape-shifters, berserkers, valkyries, dragons, and the undead. 
What is more, these texts will continuously challenge modern categories and boundaries 
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of the self, of gender, of life and death, of identity and belonging, and of humanity itself. 
Major texts will include Beowulf and a selection of Old Norse and Old Icelandic Sagas, 
along with shorter texts and excerpts from other long works. All students will be 
expected to engage actively with the material through regular short writing assignments 
and discussion questions submitted before class. Longer assignments will likely include 
two analytic papers, one at mid-term time and one at the end of the semester. 

 

4680/5680-001 
TR 9:35-10:55 
FH 1210 

AMERICAN LITERATURE SINCE WWII STROUD 
An undergraduate survey of American Literature written after 1950. We will read poetry 
and fiction by a good number of authors, which may include John Ashbery, Gwendolyn 
Brooks, Raymond Carver, Joy Williams, Don DeLillo, Allen Ginsberg, Toni Morrison, 
Joyce Carol Oates, Frank O’Hara, Adrienne Rich, John Updike, George Saunders, Philip 
Roth, David Foster Wallace, Junot Diaz, Jennifer Egan, Rachel Kushner, Charles 
Johnson, and others. We’ll examine the several literary movements of this period (the 
beats, postmodernism, dirty realism and more) and consider the connections between 
what we read and its larger cultural context. Students will write essays and take exams, 
among other activities. 

 

4860/5860-001 
MW 9:35-10:55 
MH 1002 

AMERICAN AUTHOR: EMILY DICKINSON LUNDQUIST 
“Tell all the truth but tell it slant -- ”  In this course, we will read and discuss as many 
Emily Dickinson poems as possible from The Poems of Emily Dickinson: Reading Edition 
edited by R.W. Franklin.  We will consider Dickinson’s recurrent themes:  death, love, 
eroticism, marriage, freedom, solitude, nature, war, religion, truth and her numerous 
poems about the art of poetry itself, learning to appreciate her complex, idiosyncratic 
writing style.   We will look at Dickinson’s own mode of publication: her famous 
fascicles.  We will read excerpts from her letters, and biographies about her, as well as 
crucial examples from the substantial critical history.  We will consider Dickinson as a 
quintessential American poet, a feminist poet, a contemporary of Whitman and Emerson, 
and investigate her influence on modern and postmodern poetry.   Frequent informal 
writing, two papers, and a summary of a critical article will be required, as well as regular 
class participation. 

 

4950-001 
TR 2:30-3:50 
FH 1120 

SPECIAL TOPICS FOR WRITERS: 
REPRESENTING THE “INWARD” SELF IN THE LYRIC POEM 

SUGARMAN 

This is a hybrid (mixed) writing workshop and literature course in which you will write 
and read poems that explore the inner self—the self that is often hidden from the outside 
world—or, as Hamlet characterized it, “That within which passeth show.” You will read 
poems written from the Sixteenth century to contemporary works, poetry by Sir Philp 
Sidney and Ocean Vuong, among many others. In class, you’ll write, read, and discuss 
published texts, your own poetry, and your peers’ poems. You’ll hone your reading and 
your writing skills as you deepen your understanding of how poets writing in English 
examined and represented the “inward” self over time. 
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4980/5980-001 

MW 11:10-12:30 
FH 2050 

UNACKNOWLEDGED LEGISLATORS: 
POLITICAL POETRY FROM ELIZABETH BARRETT BROWNING TO 

JOS CHARLES 

SUGARMAN 

In “A Defence of Poetry,” written in 1821, the English Romantic poet Percy Bysshe 
Shelley claims that “poets are the unacknowledged legislators of the world.” For 
Shelley, “poets are not only the authors of language and of music … they are the 
institutors of laws, and the founders of civil society.”  
How do poets contribute to the creating and enacting of progressive laws? How are they 
legislators: global citizens who respond to the urgent struggles of their times?  
In this course, students will look closely at the intersection between activism, identity, 
and poetry, focusing on 19th, 20th, and 21st century poets whose work reflects the 
concerns of their particular sociohistorical moments. 

 

5780-001 
TR 2:30-3:50 
FH 2820 

CONTEMPORARY LITERARY THEORIES & CRITICISM MACK 
This course will explore contemporary theoretical and critical approaches to engaging 
literary works. We will utilize an introductory literary theory and criticism text, along 
with other selected important theoretical and critical essays. Some of the fundamental 
questions we will ask in this class include: What is literature? Who decides what counts 
as literature? And why should we care about literature at all? We will also explore some 
ways in which we read literature (close reading, interdisciplinary approaches, etc.), and 
engage some of the most salient contemporary literary theories, including post-
structuralism, new historicism and cultural studies, minority discourse (with an 
emphasis on African American literary theory), feminist theory, postcolonial theory, and 
gender/queer theory. 

 

6890-001 
 

CERTIFICATE CAPSTONE EDGINGTON 
This course provides teachers of writing the opportunity to draw together the theories, 
methods, and practices they have studied in previous courses. This directed research 
project will include opportunities to participate in a service learning project, guidance in 
carrying out a critical ethnography of student writing, assistance in constructing a 
discourse analysis of a selected feature of student writing, experimental course design 
incorporating the newest writing technologies, or some other project that directly but 
richly engages the student in the professional work of the field of composition studies. 
Students will carry out research work independently, meeting weekly with other 
students and professor to review progress and raise questions. 
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6980-001 
MW 5:30-6:50 
GH 4400 

SEMINAR: GOOD IMMIGRANT/BAD IMMIGRANT: EMPIRE, 
RACE, AND IMMIGRATION IN THE 21ST CENTURY 

SARKAR 

Migration throughout the twentieth century has historically been the result of forced 
labor, persecution, war, environmental degradation, decolonization, neo-imperialism, 
and the unrelenting spread of global capital, but in the last decade, xenophobia, fear 
mongering, and immigration related culture wars have assumed dangerous proportions 
in the West, and immigrant communities have regularly been caught up in this crossfire. 
On one hand, there is continued mistrust of the processes of globalization largely driven 
by US based transnational corporations and its impact on local communities in the 
developing world. On the other, there is increased concern about the emerging culture of 
surveillance in Western nation-states that are obsessed with securing its borders against 
external threats, and are increasingly engaged in policing its boundaries through a 
proliferation of documentation (passports, visas, identity cards, birth certificates). 
Against the backdrop of this tumultuous history, this course is interested in the politics 
of representation of the contemporary migrant in all incarnations (exile, expatriate, 
alien, refugee, undocumented worker), particularly, through the good immigrant/bad 
immigrant binary. Among other things, we will explore how networks of global capital, 
colonial nostalgia, and nativist rhetoric put pressure upon, undermine, and/or complicate 
the representation of diasporic communities and immigrant identity. Authors studied 
may include Chimamanda Adichie, Viet Nguyen, Zadie Smith, Ayad Akhtar, Fatima 
Farheen Mirza, Teju Cole, Mira T.Lee and others. 
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