
The Department of English 
Fall 2020 

Page 1 of 8 
 

 3010-002 
TR 2:30-3:50 
FH 2050 

CREATIVE WRITING STROUD 
The main goal of this class is quite simple: to provide a foundation for your writing future, 
whatever you decide it will be. Through practice, you will learn basic habits and ways of 
thinking about poetry and stories that will sustain your writing beyond the classroom. 

 3010-003 
TR 5:30-6:50 
FH 2050 

CREATIVE WRITING BONIFACIO 
The twentieth-century U.S. poet and political activist Muriel Rukeyser once wrote that 
the creative process is “a way to allow people to feel the meeting of their consciousness 
and the world, to feel the full value of the meanings of emotion and ideas in their relations 
with each other, and to understand, in the glimpse of a moment, the freshness of things 
and their  possibilities.” Rukeyser teaches us that creative writing is the process of 
discovery, a process that simultaneously facilitates feeling and knowledge. In this class, 
we will study three fundamental genres of creative writing: creative nonfiction, fiction, 
and poetry. We will analyze the writing craft and trends in publications. By reading 
diverse writers—from the Romantics to hip-hop artists—we will engage various artistic 
traditions and their relation to history and culture. You will also have the opportunity to 
write in each genre and participate in supportive peer-review workshops. Contributing to 
class discussions and responding to assigned writing prompts both in and out of class are 
vital to your authorial development and, therefore, mandatory parts of the class. At the 
end the semester, you will turn in a portfolio including poems, creative nonfiction essays, 
and short stories. To return to Rukeyser, the creative process can be the meeting ground 
for intellect and sentiment. As writers, we will negotiate and reconcile our place within 
this intersection. 

 3020-001 
MW 12:55-2:15 
FH 2640 

 

READINGS FOR WRITERS GEIGER 
Through the analysis of a diverse range of literary styles in prose and poetry, this course 
will teach writers how to develop their own material by studying as models the formal 
strategies of other writers, including but not limited to language, structure, narrator or 
speaker, character, dialogue, plot, tone, and the many other elements of literature. 

 3050-001 
TR 12:55-2:15 
FH 2060 

PERSUASIVE WRITING WISE 
Class members will study persuasive texts in various media, and produce documents 
using classic and modern argumentative genres and techniques.  Use and misuse of 
argumentation in contemporary mass and social media will be examined. 

 3150/5150-001 
(LING) 
TR 9:35-10:55 
FH 2050 

LINGUISTIC PRINCIPLES REICHELT 
An introduction to modern linguistic theories about the nature and structure of language 
with emphasis on English. 

 3600-001 
TR 2:30-3:50 
FH 1210 

AMERICAN LITERARY TRADITIONS BONIFACIO 
Why do we study American literature? What makes American literature “American”? 
And how do we define this literature’s traditions and identify its major authors and 
figures? In this course, we will test the limits of these questions as we critically think, 
read, and write about the role American literature played—and still plays—in the 
everyday lives of readers. This course charts literatures from 16th and 17th-century 
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European colonization of the Americas to the present-day U.S. We will study canonical 
and lesser-known writers working in numerous genres (nonfiction, fiction, and poetry) 
and how they conceived of literary writing as crucial to the political and cultural work of 
the nation. We will also study the major themes, tropes, plots, and styles that have come 
to shape what we today define as an “American literary tradition.”  
More specifically, we will read many canonical and non-canonical literary texts to think 
about the significance of imaginative writing to conceptions of nation and self. We will 
ask what role writing and publishing played and plays in establishing political and social 
communities, what is the function of literature for citizenship, how literary genres evolved 
from the 17th to the 21st centuries, and how do these different genres allow readers to 
make sense of the past, present, and future? By the end of this course, we will learn skills 
for interpretation and evaluation, critical listening, reading, thinking, and writing. We will 
also cultivate a deeper understanding of colonization, race and ethnicity, national borders, 
and their impact on canon formation and nation building. Most importantly, perhaps, we 
will develop a deeper appreciation for literature of the Americas, as a literary tradition 
that exists beyond national borders and across languages, societies, and cultures. 

 3670-001 
MW 11:10-12:30 
FH 1250 

LITERATURE OF DIVERSE AND NON-WHITE 
COMMUNITIES 

SARKAR 

It is unmistakable that the new millennium has ushered in some seismic shifts in 
international relations between the erstwhile First and Third Worlds. In order to 
understand the shifting global power structures, it is not only important to understand the 
history of colonialism and its traumatic legacies, but also the growing socio-political 
impact of migrant/diasporic communities in the West. In the aftermath of decolonization 
in the middle of the twentieth century, the West witnessed an unprecedented level of 
immigration from the formerly colonized countries in Africa, Asia and the West Indies. 
Since then, there has been an explosion of literary and cultural production in these 
migrant/diasporic communities as immigrants try to negotiate their identity in their 
adopted lands. This course loosely structured under the heading of “shifting 
continents/colliding cultures,” * will evaluate the literature produced in such communities 
in Europe and North America. In particular, we will try to answer some of the following 
questions. What are the economic consequences of migration? Does racial/sexual politics 
assume new dimensions with the rising tide of worldwide displacement? How do 
immigrants resolve tension between tradition and modernity? Authors might include 
Chimamanda Adichie, Teju Cole, Junot Diaz, Jamaica Kincaid, Celeste Ng, Elizabeth 
Nunez, Caryl Phillips, Gene Yang among others. 

 3730-001 
TR 8:00-9:20 
FH 1100 

FOLKLORE – WAC COMPORA 
This web assisted course examines different types of folklore and its 
importance in culture.  This course primarily focuses on the work of noted American 
Folklore scholar Jan Harold Brunvand, though other perspectives are examined.  This 
course delves into many different genres, such as folk music, folk games, religious and 
familial traditions, riddles, games, poetry and proverbs.  Special emphasis is placed on 
urban legends and folklore in popular media.  The course requires a research project in 
which students gather and research folklore, along with possible short writing 
assignments, quizzes, and an exam. 
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3790-001 
MW 9:35-10:55 
MH 1002 

FOUNDATIONS OF LITERARY STUDY - WAC LUNDQUIST 
This class will be intensely concerned with primary texts in prose and poetry, for each 
describing its style and determining its themes, and discussing the ways it goes about 
telling its truths.  We will be learning the vocabulary that readers use to describe how 
literature works.  We will also ask the larger questions of literary study:  What is 
literature?  Why do we read; how do we read?  How do our assumptions and expectations 
color the way we read?  How do our social and educational circumstances affect our 
reading?  What is criticism?  What kinds of ways do writers respond to literature?  What 
is a literary essay?  How does one go about constructing an interesting thesis about a piece 
of literature?   
We will begin with Formalism, which teaches awareness of the writer's stylistic choices, 
his/her craft and art.  How does the writer employ these in conveying his/her concerns 
and passions?  We will then consider some schools of contemporary criticism and theory, 
always with our primary texts as focus.  Which elements of a particular work of literature 
does each of these critical approaches emphasize?  Is there a “right” way to read?  

 3810-001 
TR 11:10-12:30 
FH 1350 

SHAKESPEARE I MATTISON 
This course is an introduction to Shakespeare via a selection of plays drawn from the 
various genres in which he wrote—comedy, tragedy, history, and romance—and from all 
of the periods of his career.  The emphasis throughout will be on the study of 
Shakespeare’s language—the choices he has made on a small level—a study that should 
serve both as an introduction to this quintessential English playwright and a preparation 
for more advanced work on Shakespeare or other Renaissance writers.  We will also 
discuss the historical background of Elizabethan England and the Renaissance Theater. 

 4070-001 
MW 5:30-6:50 
FH 2050 

WRITING WORKSHOP – POETRY GEIGER 
 This workshop-format course is for the practicing poet.  Each class will begin with a 
serious discussion of a poetry-related topic, or a reading assignment, and advance into the 
actual workshop itself.    Students will work towards achieving a final unified portfolio 
of completed poems (a chapbook).  Grades will be based on that portfolio (chapbook) and 
on class discussion and participation. 

 4080-001 
MW 11:10-12:30 
FH 1700 

WRITING WORKSHOP – FICTION STROUD 
In this class you'll each workshop two stories.  You'll also deepen your understanding of 
craft through readings and discussions.  Be prepared to write, read, and talk.   

 4090-001 
TR 4:00-5:20 
FH 2210 

CURRENT WRITING THEORY – WAC EDGINGTON 
This course is devoted to studying current theories, trends, and authors in the field of 
writing studies, with a particular focus on various literacies connected to how we read 
and write.  Specifically, we will focus on key articles and studies from the field of 
composition that guide research and practice. To better understand these studies and the 
underlying theories, students will read a variety of texts, complete course papers and be 
active participants during course discussions.  The class will be primarily discussion-
based (both full class and small group), with some lecture and student presentation 
involved. 
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 4210/5210-001 
TR 11:10-12:30 
FH 2050 

ISSUES IN ESL WRITING – WAC REICHELT 
Course content includes key concepts in ESL writing instruction and research; 
characteristics of second language writers and their texts; curricular options; and 
responding to and assessing ESL writing.   

 4420/5420-001 
TR 2:30-3:50 
FH 1050 

EDITING THE RENAISSANCE: A DIGITAL HUMANITIES LAB GAMBLE 
How do early English texts transform from the tattered, yellowing books and manuscripts 
stowed away in archives to the sleek, footnoted paperbacks that publishers can now often 
print on demand? What decisions do editors make as they frame and gloss these texts, 
preparing them for our twenty-first century consumption? And how might those decisions 
fundamentally reshape the texts we read? In particular, how might editors’ assumptions 
about complex social phenomena like gender, race, class, and sexuality both illuminate 
and obscure potential meanings in these texts? 
This class will pursue these questions and more in order to get at both what we know 
about the English Renaissance and, just as importantly, how we know it. We’ll do so in a 
sort of Digital Humanities lab, wherein we’ll collaborate on a semester-long project to 
produce a digital critical edition of an incredibly popular—and incredibly bewildering—
play from the early seventeenth century: Thomas Middleton and Thomas Dekker’s The 
Roaring Girl (1611), a play about the real-life figure Mary Frith, who was infamous for 
dressing in men’s clothing; drinking, smoking, thieving, and fighting in the streets; and 
generally flouting all of early modern England’s social norms. Students will come away 
from the class not only with a greater understanding of early modern English literature 
and culture, but also with demonstrable skills and experience in conducting scholarly 
research; translating that research to a broader public; creating born-digital content; and 
planning and executing long-term collaborative projects. 

 4500/5500-001 
MW 7:00-8:20 
FH 2050 

BRITISH LITERATURE: THE ROMANTIC PERIOD KIM 
“Alas! there is no instinct like the heart.” This line, written by British Romantic poet Lord 
Byron in 1819, was written during the Romantic period—an era of creative inspiration, 
global revolution and upheaval, the rise of celebrity and popular culture, and new forms 
of anti-traditional creative expression. First, this course is an overview of major authors, 
genres, and concepts of the global Romantic period (1789-1837). Next, it is an exploration 
of how literary, aesthetic, and political questions collided during the Romantic period to 
revolutionize commonly held assumptions of what constitutes the individual, art, and 
literature on a global scale. This course asks, what does it mean to be “Romantic” in the 
larger history of the word? How does the Romantic period in literary history influence 
today’s literary and artistic world? We will read canonical and understudied authors of 
the period including Sir William Jones, Mary Robinson, William Blake, William Earle, 
Felicia Hemans, Thomas De Quincey, and Henry Derozio. We will span various genres 
including poems, novels and novellas, visual art, critical essays, and print culture. We will 
trace the literary history of the “Romantic” period back to its inceptive moment. In doing 
so, we will be able to analyze its present-day afterlife through contemporary perspectives 
of race and ethnicity, gender and sexuality, class and socioeconomic mobility, and 
political movements past and present. 
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 4560/5560-001 
MW 12:55-2:15 
FH 2050 

LITERATURE OF THE BRITISH EMPIRE – 1850-PRESENT SARKAR 
This course offers an introduction to the literature produced in Britain and its former 
colonies from the late nineteenth century to the present age, focusing on the way writers 
deal with Britain’s imperial legacies. The nineteenth century witnessed some major 
historical changes -- unprecedented industrial growth and production following the 
Industrial Revolution, Britain’s growing imperial ambitions and the seeds of the women’s 
movement, the effects of which continued well into the twentieth century. And with the 
independence of India in 1947 and the rapid growth of West Indian immigration, Britain’s 
demographics were fundamentally altered. In this course, we will approach some of these 
issues by analyzing the circulations and travels between the empire and the metropolis of 
British subjects and their formerly colonized counterparts. Starting with Joseph Conrad’s 
representation of British imperialism at the turn of the century and consequently studying 
the demystification of Britain as a land of possibilities in the works of Zadie Smith, Caryl 
Phillips and others, we will try to understand the impulse/urgency behind the re-
evaluation of British national identity in the twentieth century. Finally, through our 
analysis of the works of Tayeb Salih and Amitav Ghosh, we will explore the expatriate’s 
perception of a newly decolonized nation and delve deeper into issues of postcolonial 
identity. 

 4660/5660-001 
MW 2:30-3:50 
FH 1910 

AFRICAN AMERICAN LITERATURE IN THE 20TH & 21ST 
CENTURIES 

MACK 

This class examines articulations of “blackness” in 20th- and 21st-century African 
American literature and culture. Beginning with the Harlem Renaissance, and ending in 
our current post-soul moment, we will examine key primary and secondary works that 
raise questions about what counts as legitimate black cultural expression, as well as its 
goals—artistic, political, or otherwise. Through weekly reading assignments, lectures, 
and discussions, this course will culminate in final papers about the expression of 
“blackness” in one of our required readings. Possible required primary texts will include 
Passing by Nella Larsen, Black No More by George Schuyler, Native Son by Richard 
Wright, Dutchman and selected poems by LeRoi Jones/Amiri Baraka, Invisible Man by 
Ralph Ellison, Caucasia by Danzy Senna, and The White Boy Shuffle by Paul Beatty. We 
will also read excerpts and short secondary works by various African American artists 
and scholars, including Zora Neale Hurston, James Baldwin, Ralph Ellison, W.E.B. Du 
Bois, Langston Hughes, Larry Neal, Trey Ellis, and Mark Anthony Neal. 

 4820/5820-001 
TR 12:55-2:15 
FH 2050 

MILTON MATTISON 
This course will be an in-depth study of the poetry and prose of John Milton (1608-1674), 
focusing in particular on his epic, Paradise Lost.  Milton is probably the most influential 
English poet, but in his own time he was highly regarded for his knowledge of Latin as 
well as for his biblical scholarship; he was a member of Oliver Cromwell’s government 
during the British Interregnum and a formidable political thinker, strategist, and writer; 
he was a prominent Puritan, and a zealous participant in any number of religious debates 
among his fellow radical Protestants.  However, his poetry is not a distinct activity 
pursued separately from all of these interests, but rather the culmination of everything he 
studied and thought about.  Milton’s poetry is full of lyrical and intense uses of sound, 
and his innovations in poetic form are the basis of most English-language poetry written 
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since; at the same time, the arguments and ideas that make up his verse have been the 
subject of controversy throughout the history of literary criticism.  In this course we will 
read for both of these strains, a task that will serve as an introduction to Milton and at the 
same time as preparation for further study of Renaissance poetry and the long poetic 
tradition Milton founded. 

 4900-001 
W 4:00-4:55 
FH 1700 

ENGLISH HONORS SEMINAR MACK 
This course is a workshop designed to help you develop, draft, and finish an Honors thesis 
project. You will select the topic in conjunction with the Honors Adviser and the English 
department faculty; the course will help you to refine and develop it. You will be assigned 
a sequence of reading and writing assignments to help you successfully accomplish the 
various stages of your thesis. The weekly meeting will give you the opportunity to share 
and workshop your preliminary research and drafts in a structured environment, and the 
rest of the work will occur through independent research, writing, and tutorials with your 
seminar professor (Dr. Mack) and your Thesis Director. This is an ideal course for those 
students who are considering graduate school (not just in English) or who simply wish to 
experience the pleasure of pursuing an independent project. Prerequisite: Approval of the 
Honors Committee. 

 4950/5950-001 
MW 2:30-3:50 
FH 2640 

WRITING THE PARANORMAL GEIGER 
In this Studio-Setting/ Workshop class students will read and analyze examples of 
paranormal phenomena contained in classic and contemporary literature, then practice 
exhibiting those same examples in their own creative writing projects. We will look at 
such examples as fortune-telling, ghosts, ESP, crypto-zoology, extraterrestrial 
encounters, (and maybe even vampires and zombies!) in authors ranging from 
Hawthorne, to Melville, to James, to Carlsen, to King. By analyzing and understanding 
the terminology and techniques writers employ, the class will arrive at a clearer 
understanding of the lines between magical realism and science fiction/ fantasy writing, 
all while working on their own short stories, novels and poems. 

 5790-001 
M 4:00-6:45 
FH 1110 

RESEARCH IN ENGLISH FITZGERALD 
Between your undergraduate academic experiences and graduate school success lies an 
intellectual, professional, and even social gap that you have probably not yet crossed. This 
course aims to help you bridge that gap. This class is a “how-to” class. It will teach you, 
in general, how to do research and other scholarly work at an advanced level in literary 
studies; it will explain to you what’s expected of that research and address why we do it; 
it will teach you what it means to be a “junior scholar” in the profession and how to enter 
the scholarly conversation; it will provide opportunities to discuss advising issues; and it 
will teach you something about the culture of graduate school and academia, especially 
in literary studies. It will, in short, give you the skills to succeed in all of your other classes 
and in the independent work you do for the MA Portfolio, part of which will be begun in 
this class. Class activities will be built around a variety of assignments, practices, and 
instruction, but students will always be expected to participate actively in them all. 
Graded assignments will include a series of short assignments building your research and 
advanced writing skills, as well as a substantial final project, a critical history of a 
canonical work of literature, that will help you enter the “critical conversation” of literary 
scholarship. 
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 6010-001 
TR 4:00-5:20 
FH 1700 

SEMINAR-ENGLISH INSTRUCTION COMPOSITION BRANSON 
This course introduces beginning writing instructors to theories and research on writing 
pedagogy. Students will read practical and theoretical scholarship on the history of 
writing instruction, antiracist writing pedagogies, providing feedback on student writing, 
and threshold concepts in Writing Studies. Moreover, given the current state of events, 
significant focus will be given to current trends and theories in Online Writing Instruction 
(OWI). Classroom activities will include small- and large-group discussions, in-class 
writing, low- and high-stakes writing tasks, individual conferences with me, peer review, 
group projects, and formal research presentations. And while theory should inform your 
approach to teaching, which is why a significant portion of the course will be devoted to 
understanding the schools of thought surrounding the half century or so of research on 
teaching composition, this course is also practical in nature. So many of the assignments 
are also designed to help you develop further your professional identify as a writing 
teacher. Ultimately, this class will prepare you to teach the ENGL 1110 College 
Composition I Course at the University of Toledo or a similar course for another 
university/college. 

 6180-001 
T 5:30-8:15 
FH 2060 

METHODS: COMPOSITION RESEARCH, COURSE DESIGN EDGINGTON 

We begin taking up methods of research currently used in the field of rhetoric and 
composition, including but not limited to ethnography, discourse analysis, teacher-
research, case study, and inquiry.  From that study, students produce a proposal for an 
extended research project that will be carried out in a capstone project that fulfills the 
final requirements for the Certificate in the Teaching of Writing.  The class closes with a 
focus on course design and assessment in various teaching contexts, including remedial 
education, online courses, and community colleges. 

 6410-001 
W 4:00-6:45 
FH 2430 

SEMINAR: THE POSTMODERN BEOWULF FITZGERALD 
BANG! like a flash 
that hard hearted, grim, greedy, 
sick thing snatched 30 sleeping 
Danes & 
 jiggetyjig ran home again, 
fists full of blood candy. 
    -Thomas Meyer, Beowulf: A Translation (47) 
 
I no longer trust those who say they know what Beowulf means, or what it is about. 
    -James W. Earl, Thinking about Beowulf (11) 
 
This course takes both parts of its title — "Postmodern" and Beowulf — seriously, taking 
as its subject the oldest major work of English poetry, the Old English epic poem Beowulf, 
and its postmodern afterlives in criticism, translations, and retellings in fiction and film. 
And, in what I hope will be a fruitfully anachronistic approach to Beowulf, especially for 
non-medievalists, we will study the poem itself as a postmodern text (or even multiple 
texts):  in terms of how it is re-created multiple times over in and by the postmodern era, 
as well as in terms of how the pre-modern text and the post-modern world speak to each 
other, particularly through motifs of fragmentation, apocalypse, ruin, and the end of 
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history. More concretely, the course will proceed something like this: first, we will read 
Beowulf in a modern, scholarly translation, to give us all one experience of the poem in 
common. We will also read some key shorter Old English poems and other texts with 
Beowulf.  We will then revisit the poem through the lens of various critical approaches, 
starting with two that are more modernist than postmodernist (from J. R. R. Tolkien and 
Jane Chance) to set the stage, but then proceed through a wide variety of recent 
scholarship collected in the anthology The Postmodern Beowulf. We will then turn back 
to the poem, in two additional translations: Seamus Heaney's much-lauded, best-selling 
2000 translation, which we will read as a post-colonial, post-modern text in its own right, 
and then, Thomas Meyer's translation, composed in the early 1970s but only published in 
2012 — a translation that, according to its editor, shows Beowulf  "as having always been 
a part of the phenomenon of the twentieth-century avant-garde long-poem." We will close 
the semester with a handful of retellings in the late 20th century, possibly including John 
Gardner's novel Grendel, Michael Crichton's novel Eaters of the Dead, and the movies 
The 13th Warrior (2000, based on Eaters of the Dead), Beowulf and Grendel (2006), and 
Beowulf (2008).  Student do not need to read Old English to take this class (although 
students who have learned the language are encouraged to use it) and all graduate 
students, whatever their primary historical, critical, and theoretical interests, are invited 
to enroll. Requirements will likely include either a formal presentation and/or a turn at 
leading class discussion, as well as a final research project, which may address any of the 
many "Beowulfs” — pre- or postmodern. 

 


	This course is a workshop designed to help you develop, draft, and finish an Honors thesis project. You will select the topic in conjunction with the Honors Adviser and the English department faculty; the course will help you to refine and develop it. You will be assigned a sequence of reading and writing assignments to help you successfully accomplish the various stages of your thesis. The weekly meeting will give you the opportunity to share and workshop your preliminary research and drafts in a structured environment, and the rest of the work will occur through independent research, writing, and tutorials with your seminar professor (Dr. Mack) and your Thesis Director. This is an ideal course for those students who are considering graduate school (not just in English) or who simply wish to experience the pleasure of pursuing an independent project. Prerequisite: Approval of the Honors Committee.

