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3010-001 

TR 9:35-10:55 

RH 1569 

 

CREATIVE WRITING GEIGER  

The purpose of this class is to acquaint students with the art and craft of creative writing 

poetry and fiction.  To this end we will study the terminology and techniques used by 

writers, then put those techniques into practice through in-class exercises and revision.  

For the most part, the class will be a discussion/workshop format; one half of the semester 

will be spent on fiction writing, the second half on poetry.  At the end of the semester 

students will assemble a portfolio of their own favorite short stories and poems to be 

turned in for a final grade. 

 

3010-002 

TR 11:10-12:30 

RH 1569 
 

CREATIVE WRITING GUSTINE 

A basic introduction to creative writing. Students will write one story and one piece of 

creative nonfiction in stages, concentrating each week on a particular aspect of craft, such 

as point of view, language, and plot or theme development. Assignments also include 

reading and discussing classmates’ work, published fiction and nonfiction, and chapters 

in the required textbook. 
 

3010-003 

TR 2:30-3:50 

FH 1270 

CREATIVE WRITING KIM 

In this class, we will study three fundamental genres of creative writing: creative 

nonfiction, fiction, and poetry. We will analyze the writing craft and trends in 

publications. By reading diverse writers—from the Romantics to hip-hop artists—we will 

engage various artistic traditions and their relation to history and culture. You will also 

have the opportunity to write in each genre and participate in supportive peer-review 

workshops. Contributing to class discussions and responding to assigned writing prompts 

both in and out of class are vital to your authorial development and, therefore, mandatory 

parts of the class. At the end the semester, you will turn in a portfolio including a personal 

essay, a fiction short story, and two poems. 

 

3020-001 

TR 11:10-12:30 

BO 1059 

READINGS FOR WRITERS STROUD 

Through the analysis of a diverse range of literary styles in prose and poetry, this course 

will teach writers how to develop their own material by studying as models the formal 

strategies of other writers, including but not limited to language, structure, narrator or 

speaker, character, dialogue, plot, tone, and the many other elements of literature. 

 

3150/5150-901 

(LING) 

TR 12:55-2:15 

OC REMOTE 

LINGUISTIC PRINCIPLES REICHELT 

An introduction to modern linguistic theories about the nature and structure of language 

with emphasis on English. 
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3360-001 

MW 4:00-5:20- 

SM 2100 

INTRO TO POETRY & POETICS LUNDQUIST 

Introduction to Poetry and Poetics.  In this course we will read, discuss, and write about 

many poems from many cultural contexts.  We will also study the various efforts of poets 

to define the practice and effect of poetry through statements of poetics.  Active 

participation in the class will be crucial.  Also short, informal assignments, an oral 

presentation, and two formal papers. 

 

3600-001 

TR 5:30-6:50 

FH 2200 

AMERICAN LITERARY TRADITIONS BONIFACIO 

Why do we study American literature? What makes American literature “American”? 

And how do we define this literature’s traditions and identify its major authors and 

figures? In this course, we will test the limits of these questions as we critically think, 

read, and write about the role American literature played, and still plays, in the everyday 

lives of readers. This course charts literatures from 16th and 17th-century European 

colonization of the Americas to the present-day U.S. We will study canonical and lesser-

known writers working in numerous genres (nonfiction, fiction, and poetry) and how they 

conceived of literary writing as crucial to the political and cultural work of the nation. We 

will also study the major themes, tropes, plots, and styles that have come to shape what 

we today define as an “American literary tradition.” 

More specifically, we will read many canonical and non-canonical literary texts to think 

about the significance of imaginative writing to conceptions of nation and self. We will 

ask what role writing and publishing played and plays in establishing political and social 

communities, what is the function of literature for citizenship, how literary genres evolved 

from the 16th to the 21st centuries, and how do these different genres allow readers to 

make sense of the past, present, and future? By the end of this course, we will learn skills 

for interpretation and evaluation, critical listening, reading, thinking, and writing. We will 

also cultivate a deeper understanding of colonization, race and ethnicity, national borders, 

and their impact on canon formation and nation building. Most importantly, perhaps, we 

will develop a deeper appreciation for literature of the Americas, as a literary tradition 

that exists beyond national borders and across languages, societies, and cultures. 
 

3670-001 

TR 9:35-10:55 

SM 2110 

LITERATURE OF POSTCOLONIAL, DIASPORIC, & 

NON-WHITE COMMUNITIES 

SARKAR 

It is unmistakable that the new millennium has ushered in some seismic shifts in 

international relations between the erstwhile First and Third Worlds. In order to 

understand the shifting global power structures, it is not only important to understand the 

history of colonialism and its traumatic legacies, but also the growing socio-political 

impact of migrant/diasporic communities in the West. In the aftermath of decolonization 

in the middle of the twentieth century, the West witnessed an unprecedented level of 

immigration from the formerly colonized countries in Africa, Asia and the West Indies. 

Since then, there has been an explosion of literary and cultural production in these 

migrant/diasporic communities as immigrants try to negotiate their identity in their 

adopted lands. This course, loosely structured under the heading of “shifting 

continents/colliding cultures,” * will evaluate the literature produced in such communities 

in Europe and North America. In particular, we will try to answer some of the following 
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questions. What are the economic consequences of migration? Does racial/sexual politics 

assume new dimensions with the rising tide of worldwide displacement? How do 

immigrants resolve tension between tradition and modernity? Authors might include 

Chimamanda Adichie, Teju Cole, Junot Diaz, Jamaica Kincaid, Celeste Ng, Elizabeth 

Nunez, Caryl Phillips, Gene Yang among others. 

 

3730-901 

MW 8:00-9:20 

OC REMOTE 

FOLKLORE – WAC COMPORA 

This web assisted course examines different types of folklore and its 

importance in culture.  This course primarily focuses on the work of noted American 

Folklore scholar Jan Harold Brunvand, though other perspectives are examined.  This 

course delves into many different genres, such as folk music, folk games, religious and 

familial traditions, riddles, games, poetry and proverbs.  Special emphasis is placed on 

urban legends and folklore in popular media.  The course requires a research project in 

which students gather and research folklore, along with possible short writing 

assignments, quizzes, and an exam. 

 

3770-001 

TR 11:10-12:30 

SM 2100 

WORLD LITERATURES & CULTURES SARKAR 

This course, by focusing specifically on the theme of "crossing borders" in contemporary 

literature will explore how border crossings (national/racial/sexual) influence an 

individual’s identity in the twenty-first century. By examining literary works from Africa, 

Asia, the Middle East, the United Kingdom and the United States and adopting a multi-

genre approach (fiction, memoir, poetry, drama and film), we will try to probe the reasons 

behind the increasing emphasis on “border crossing” in modern times. In particular, we 

will try to answer some of the following questions. How do transnational migration and 

a rapidly flourishing consumer culture affect individual identity in the twenty-first 

century? Does racial/sexual politics assume new dimensions with the rising tide of 

worldwide displacement and migration? How do migrants resolve tension between 

tradition and modernity? And what happens to individuals who embrace/ resist the 

onslaught of rampant consumerism, undoubtedly a side-effect of globalization? 

Simultaneously, as we will discover, all the texts, in some form or other are “coming of 

age” narratives. Along with the above questions then, we will also try to explore what it 

means to grow up and live in a postcolonial world at a time when words like 

“consumerism,” “commodity culture,” “body image,” and “advertising” have assumed a 

new sense of urgency. In other words, through our analysis of contemporary literature, 

we will make an attempt to unpack these buzzwords that have become part of our daily 

vocabulary. Additionally, over the semester, students will be encouraged to develop 

critical thinking skills as well as hone their speaking and writing abilities. 
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3790-001 

TR 4:00-5:20 

UH 4410 

FOUNDATIONS OF LITERARY STUDY - WAC KIM 

What is literature? How does it work? How do we read, talk, and write about it? Why 

does it matter? This course is an overview and introduction to the discipline of literary 

study, its history, its methods, and its specialized genres and forms. We will read literary 

works past and present as well as a variety of critical essays representing different 

theoretical and methodological perspectives. The course will familiarize students with 

literary studies in such a way as to prepare them for advanced courses in all literary fields. 

Prerequisite: Comp. II or its equivalent (required). Humanities core course. 
 

3810-001 

MW 9:35-10:55 

FH 1350 

SHAKESPEARE I GAMBLE 

In this class we will read widely across Shakespeare’s body of work, covering each of the 

dramatic genres—comedy, tragedy, history, and romance—in which he wrote. By the end 

of the class, you will have a greater appreciation for Shakespeare, both on the page and 

on the stage; more deft close reading, critical thinking, and analytic skills; and a sharpened 

capacity to teach his works, should you find yourself in such a position. We will be 

especially interested in a wide range of topics raised by Shakespeare’s plays, including 

but not limited to: gender, race, sexuality, religion, nationality, and class; friendship and 

family; the philosophical and political concept of “the State”; performance and theatre 

history; literary and rhetorical concepts like metaphor, address, character, and genre; and 

the history of the book. 
 

3850-001 

MW 11:10-12:30 

SM 2100 

LGBTQ LITERATURE – WAC GAMBLE 

In this course we will focus on the literary production of LGBTQ people, primarily works 

produced in the United States from the 1950s to the present. Reading novels, plays, 

poems, and memoirs we will ask: How do LGBTQ writers and artists engage with and 

represent major moments in queer history? How have LGBTQ writers addressed and 

combated (among other issues) sexism, racism, homophobia, transphobia, and the 

HIV/AIDS crisis? Do LGBTQ writers have shared aesthetic concerns? As we begin to 

answer these questions, we will also develop our skills in literary interpretation and 

analysis, as well as a critical understanding of key concepts like gender, sexuality, race, 

class, and language. This course is a Writing Across the Curriculum (WAC) course, which 

means that we will prioritize writing as the main means of working through the questions 

posed above. 
 

4070-001 

TR 12:55-2:15 

FH 1140 

WRITING WORKSHOP – POETRY GEIGER 

This workshop-format course is for the practicing poet.  Each class will begin with a 

serious discussion of a poetry-related topic, or a reading assignment, and advance into the 

actual workshop itself.    Students will work towards achieving a final unified portfolio 

of completed poems (a chapbook).  Grades will be based on that portfolio (chapbook) and 

on class discussion and participation. 

 

4080-001 

TR 2:30-3:50 

FH 1140 

WRITING WORKSHOP – FICTION STROUD 

In this class you'll each workshop two stories.  You'll also deepen your understanding of 

craft through readings and discussions.  Be prepared to write, read, and talk.  
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4090-001 

MW 2:30-3:50 

UH 4410 

CURRENT WRITING THEORY – WAC SCHNEIDER 

ENGL 4090 pursues the study of current theory and research connecting reading, critical 

thinking, and writing with applications of theory to students' writing practice. As a 

Writing Across the Curriculum (WAC) class, students will use writing to learn course 

content at the same time students work to improve writing style and skill. Students who 

successfully complete ENGL 4090 will be able to explain the major theoretical 

approaches in the field of writing studies; apply the major disciplinary terms and ideas in 

the field of writing studies to examinations of course plans; participate in academic and 

professional conversations, both face to face and online, about course texts, materials, 

curriculum proposals, and educational programs; produce writing that is cohesive, 

coherent, and consistent with academic conventions; and apply current writing theory to 

critiques of teaching practices, curriculum, and policies. 

 

4190/5190-901 

(LING) 

TR 11:10-12:30 

OC REMOTE 

SOCIOLINGUISTICS REICHELT 

This course covers factors influencing language variation, including region, language 

contact, gender, and ethnicity.  Additionally, the course addresses language change and 

language planning. 

 

4540/5540-001 

TR 2:30-3:50 

HH 1500 

BRITISH LITERATURE: 20TH
 CENTURY SARKAR 

This course offers an introduction to the literature produced in Britain in the twentieth 

century focusing on the way writers deal with Britain’s imperial legacies. At the turn of 

the century, England was at the height of its Empire, but the two world wars in the first 

half of the twentieth century radically changed the political and social landscape of 

Europe. With the independence of India in 1947, decolonization of most nations in Africa 

and the Caribbean through the 1950s and 1960s, and the rapid growth of migration from 

the formerly colonized countries, Britain’s demographics were fundamentally altered. 

Thus, in the second half of the twentieth century, a re-evaluation of British national 

identity assumed a new sense of urgency. In this course, we will adopt a multi-genre 

approach to study the shifting definition of Englishness throughout the twentieth century. 

We will also explore how a white, homogenous British literary canon has been effectively 

challenged and re-envisioned by writers from former colonized countries. Writers may 

include Virginia Woolf, James Joyce, E.M.Forster, John Osborne, Wilfred Owen, Colin 

MacInnes, Sam Selvon, Kazuo Ishiguro, Ian McEwan, Julian Barnes, Monica Ali, Meera 

Syal, Zadie Smith, Jackie Kay, Ali Smith, Warsan Shire and others.  
 

4550/5550-001 

MW 2:30-3:50 

SM 2110 

LITERATURE OF THE BRITISH EMPIRE: BEGINNING TO 

1850 

GAMBLE 

Stretching from the expulsion of the Jews and the annexation of Wales in the late-

thirteenth century to the abolition of the British slave trade in the early-nineteenth century, 

this course will trace a genealogy of modern conceptions of race, empire, and colonialism 

by way of the premodern texts that provide the conceptual and historical foundation for 

such categories. Because sex, sexuality, and gender were key vectors through which 

English writers produced and exploited notions of racial and religious difference and 

similitude, we will approach the literatures of the British empire from an intersectional 
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perspective. How, we will ask, did English writers depend on notions of sexual propriety 

and gender hierarchy—over against the supposed perversions and inversions of racial and 

religious others—to conceive of themselves as English in the first place? How did the 

production of literature help create the conditions of possibility for the enslavement, 

torture, and forced migration of millions of Africans?  What changed in English 

conceptions of race, empire, sexuality, and gender across the six-hundred years we will 

survey? What stayed, stubbornly, the same? 

To begin to answer these questions, we will read a wide variety of texts including 

stageplays, laws, travel writings, novels, poems, maps, and autobiographies. While some 

of the texts we will read, like Aphra Behn’s Oroonoko, have achieved the status of 

“canonical” literature, many of our texts will be more “minor” literatures—accounts of 

travel, for instance, deemed insufficiently “literary” to be considered “literature.” One of 

the key formal questions of this course, then, will be: how might approaching these largely 

neglected texts as works of art help us revise our notion of “British Literature”? 

 

4630/5630-001 

TR 4:00-5:20 

HH 2615 

AMERICAN LITERARY REALISM BONIFACIO 

In the 1880s, the literary critic William Dean Howells declared his "realism war," an 

attack on the popular sentimentalist and Romantic works of the early- and mid-nineteenth 

century. Literary historians coincide Howell’s rebuke with the rise of realism and 

naturalism in post-Civil War American fiction. Questioning the changing currents of U.S. 

fiction and poetry, our course investigates the role that “realism,” “naturalism,” and 

“modernity” played in the social and literary discourse of the 1880s, 1890s, and 1910s. In 

this course, we will engage with U.S. realist, naturalist, and modernist literary works. We 

will read several canonical and non-canonical U.S. authors, including Howells, Frank 

Norris, Mark Twain, Henry James, Stephen Crane, Theodore Dreiser, Sarah Orne Jewett, 

W.E.B. Du Bois, Edith Wharton, Ernest Hemingway, T.S. Eliot, F. Scott Fitzgerald, 

Langston Hughes, and many others to examine the effects that ideas about realism, 

naturalism, and modernity had on writers and readers. 
 

4860/5860-001 

MW 12:55-2:15 

HH 2615 

AMERICAN AUTHOR: RALPH ELLISON MACK 

The profound and enduring impact of Ralph Ellison’s fiction and non-fiction on American 

arts and letters cannot be overstated. Not only did Ellison win the 1953 National Book 

Award for Fiction for his novel Invisible Man—the first African American to do so—but 

he also made his mark as a formidable essayist with his 1964 essay collection, Shadow 

and Act. This course will explore Ellison’s iconic, award-winning novel; his essays 

focused on race, American history, and all manner of American culture, including music 

and literature; and selected letters between himself and other American writers such as 

Albert Murray, Richard Wright, Saul Bellow, and Kenneth Burke. We will also explore 

the music (jazz and blues, in particular) that inspired Ellison’s fiction and non-fiction 

alike. Through weekly reading assignments, lectures, and discussions, this class will 

culminate in final papers about one or more of our course texts. 

 

4900-001 

W 4:00-4:55 

FH 2430 

ENGLISH HONORS SEMINAR MACK 

This course is a workshop designed to help you develop, draft, and finish an Honors thesis 

project. You will select the topic in conjunction with the Honors Adviser and the English 
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department faculty; the course will help you to refine and develop it. You will be assigned 

a sequence of reading and writing assignments to help you successfully accomplish the 

various stages of your thesis. The weekly meeting will give you the opportunity to share 

and workshop your preliminary research and drafts in a structured environment, and the 

rest of the work will occur through independent research, writing, and tutorials with your 

seminar professor (Dr. Mack) and your Thesis Director. This is an ideal course for those 

students who are considering graduate school (not just in English) or who simply wish to 

experience the pleasure of pursuing an independent project. Prerequisite: Approval of the 

Honors Committee. 

 

5790-001 

M 4:00-6:45 

FH 1270 

RESEARCH IN ENGLISH FITZGERALD 

Between your undergraduate academic experiences and graduate school success lies an 

intellectual, professional, and even social gap that you have probably not yet crossed. This 

course aims to help you bridge that gap. This class is a “how-to” class. It will teach you, 

in general, how to do research and other scholarly work at an advanced level in literary 

studies; it will explain to you what’s expected of that research and address why we do it; 

it will teach you what it means to be a “junior scholar” in the profession and how to enter 

the scholarly conversation; it will provide opportunities to discuss advising issues; and it 

will teach you something about the culture of graduate school and academia, especially 

in literary studies. It will, in short, give you the skills to succeed in all of your other classes 

and in the independent work you do for the MA Portfolio, part of which will be begun in 

this class. Class activities will be built around a variety of assignments, practices, and 

instruction, but students will always be expected to participate actively in them all. 

Graded assignments will include a series of short assignments building your research and 

advanced writing skills, as well as a substantial final project, a critical history of a 

canonical work of literature, that will help you enter the “critical conversation” of literary 

scholarship. 

 

6010-001 

MW 11:10-12:30 

FH 1030 

SEMINAR: ENGLISH INSTRUCTION COMPOSITION BRANSON 

This course introduces beginning writing instructors to theories and research on writing 

pedagogy. Students will read practical and theoretical scholarship on the history of 

writing instruction, antiracist writing pedagogies, providing feedback on student writing, 

and threshold concepts in Writing Studies. Moreover, given the current state of events, 

significant focus will be given to current trends and theories in Online Writing Instruction 

(OWI). Classroom activities will include small- and large-group discussions, in-class 

writing, low- and high-stakes writing tasks, individual conferences with me, peer review, 

group projects, and formal research presentations. And while theory should inform your 

approach to teaching, which is why a significant portion of the course will be devoted to 

understanding the schools of thought surrounding the half century or so of research on 

teaching composition, this course is also practical in nature. So many of the assignments 

are also designed to help you develop further your professional identify as a writing 

teacher. Ultimately, this class will prepare you to teach the ENGL 1110 College 

Composition I Course at the University of Toledo or a similar course for another 

university/college. 
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6980-001 

W 4:00-6:45 

FH 2040 

SEMINAR: SHORTFORM MATTISON 

This seminar will be devoted to the history of small literary forms—epigram, aphorism, 

epitaph, emblem, fragment, and similar—with the expectation that that history reveals the 

fundamental significance of scale to form and hence form’s role in genre. Particular 

attention will be devoted to the epigram tradition, including Martial, Ben Jonson, and 

Robert Herrick; other authors studied may include Sappho, Heraclitus, La Rochefoucauld, 

Blake, Nietzsche, Ambrose Bierce, Marianne Moore, Countee Cullen, H. D., Felix 

Feneon, Gwendolyn Brooks, Frank Bidart, Anne Carson, and various writers and 

proponents of extremely short fiction. Students will also consider the role of scale in the 

forms and genres that constitute literary criticism (old ones such as epitome, 19th-century 

ones such as the scholarly “note,” new ones such as the abstract, and the ubiquitous but 

poorly defined and highly scalable genre of the “paper”); we will discuss selections from 

the work of Jean Paulhan, Rosalie Colie, Hélène Cixous, Anthony Grafton, Jeff Dolven, 

and others. Students will also explore possible functions for brevity in their own work. 

Certain key assignments for the course may be uncomfortably short. 

 


