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3010-001 

MW 11:10-12:30 
FH 1030 

 

CREATIVE WRITING GEIGER  
The purpose of this class is to acquaint students with the art and craft of creative writing 
poetry and fiction.  To this end we will study the terminology and techniques used by 
writers, then put those techniques into practice through in-class exercises and revision.  
For the most part, the class will be a discussion/workshop format; one half of the semester 
will be spent on fiction writing, the second half on poetry.  At the end of the semester 
students will assemble a portfolio of their own favorite short stories and poems to be 
turned in for a final grade. 

 
3010-002 

TR 4:00-5:20 
FH 2860 

 

CREATIVE WRITING STROUD 
The main goal of this class is quite simple: to provide a foundation for your writing future, 
whatever you decide it will be. Through practice, you will learn basic habits and ways of 
thinking about poetry and stories that will sustain your writing beyond the classroom. 

 
3010-003 

MW 5:30-6:50 
FH 2480 

CREATIVE WRITING PEARSON 
This course offers instruction, reading, and practice in the main genres of imaginative 
writing, including poetry, fiction, and creative non-fiction. Students will work their 
way into a working knowledge of the foundational mechanics and vocabulary associated 
with reading, analyzing, and writing poetry, fiction, and creative nonfiction before 
having the opportunity to workshop the writing they produce in these genres. The work 
we do in this course will culminate in a final portfolio consisting of three poems, a 
substantial work of fiction and creative nonfiction, and a final reflection that ruminates 
on your experiences and your growing perceptions of creative writing and yourself as a 
creative writer. 

 
3020-001 

MW 2:30-3:50 
FH 2050 

READINGS FOR WRITERS PEARSON 

Through the analysis of a diverse range of literary genres, this course will teach writers 
how to develop their own material by studying as models the formal strategies of other 
writers, including but not limited to language, structure, narrator or speaker, character, 
dialogue, plot, tone, and the many other elements of literature. Possible final 
assignments include a craft essay, composition of a manifesto, or a formal presentation 
analyzing craft considerations of a chosen author studied over the course of the 
semester.  
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3050-001 

TR 9:35-10:55 
FH 1100 

PERSUASIVE WRITING COULTER-HARRIS 

This course involves analysis of and practice in the techniques of persuasive writing, 
and emphasizes writing about global issues and national topics of public controversy. 
Students will enhance their critical reading and analytic writing abilities by utilizing 
proven, classical and contemporary rhetorical methods to uncover persuasive strategies 
that may not be evident to untrained writers. Students who successfully complete this 
course will be skilled in: writing persuasive prose, analyzing complex global ideas, 
analyzing how media stories and images shape and persuade public perceptions, 
structuring argument, and presenting professional briefings. There will be a multi-modal 
component to this course. 

 
3080-001 

MW 11:10-12:30 
BO 1059 

ART & PROCESS OF THE BOOK GEIGER 

In this class students will learn about the history of the book, from scrolls, to the codex, 
to electronic publishing.  We will examine the relationship between authors and 
publishers, in regards to the American small-press movement, in order to develop a 
deeper appreciation for the concept of the book.  Students will learn the fundamentals of 
operating a small-press, and will have hands-on experience in the book arts, by 
producing (printing and binding) a limited edition letterpress chapbook of their own 
design. 

 
3150/5150-001 
(LING) 
MW 12:55-2:15 
HH 2303 

LINGUISTIC PRINCIPLES REICHELT 
An introduction to modern linguistic theories about the nature and structure of language 
with emphasis on English. 

 

3610-001 
MW 2:30-3:50 
FH 2270 

BRITISH LITERARY TRADITIONS FITZGERALD 
British Literary Traditions is meant to give you an introduction to literary history in the 
long British tradition from the Middle Ages to the present day. Because there’s no way to 
“cover” all of British literary history in a semester—nor do we in the department expect 
this course to do that—I have shaped the syllabus around a focus on social class, a vexed 
cultural concept of continuing importance to British literature over its long time span to 
the present day. I have also arranged the course to address a variety of the major genres—
poetry, drama, and prose fiction—to sample literature from most periods and centuries 
from the beginning of English to the present decade, and to showcase the diversity of 
British literature and its writers. As a result, I hope you’ll come to see and appreciate the 
richness and variety of British literary traditions and learn to make connections in your 
own reading and writing. In satisfying a requirement of the English major and various 
concentrations in the Education major, this class is also designed to impart skills 
necessary to English students, writers, and future teachers of English—skills which can 
be put to use in subsequent upper-division English courses. Many of these skills are also 
the primary ones necessary to various fields of study and occupations—especially those 
requiring the analysis of language and text—and foundational to a liberal arts education. 
Assignments will include a series of short writing assignments, from informal responses 
to more formal essays. 
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3770-001 

TR 11:10-12:30 
RH 1569 

WORLD LITERATURE & CULTURES SARKAR 

This course, by focusing specifically on the theme of "crossing borders" in contemporary 
literature will explore how border crossings influence an individual’s identity in the 
twenty-first century. By examining literary works from Africa, Asia, Europe, North 
America and Latin America, and adopting a multi-genre approach (fiction, memoir, 
poetry, and film), we will try to probe the reasons behind the increasing emphasis on 
“border crossing” in modern times. In particular, we will try to answer some of the 
following questions. How do transnational migration and a rapidly flourishing consumer 
culture affect individual identity in the twenty-first century? Does racial/sexual politics 
assume new dimensions with the rising tide of worldwide displacement and migration? 
How do migrants resolve tension between tradition and modernity?  Simultaneously, as 
we will discover, all the texts, in some form or other are “coming of age” narratives. So, 
through our analysis of world literature, we will also try to explore what it means to grow 
up and live in a twenty-first century world. Additionally, over the semester, students will 
be encouraged to develop critical thinking skills as well as hone their speaking and writing 
abilities. 

 
3790-001 
TR 2:30-3:50 
RH 1569 

FOUNDATIONS OF LITERARY STUDY-WAC BONIFACIO 
Novelist Salman Rushdie writes, “Literature is where I go to explore the highest and 
lowest places in human society and in the human spirit, where I hope to find not 
absolute truth but the truth of the tale, of the imagination and of the heart.” If literature 
is an imaginative and affective space as Rushdie describes, what exactly is it? How does 
it work? How do we read, talk, and write about it? How does one go about constructing 
an interesting thesis about a piece of literature? Why does literature matter?   
 
This course is an overview and introduction to the discipline of literary study, its history, 
its methods, and its specialized genres and forms. We will read literary works past and 
present as well as a variety of critical essays representing different theoretical and 
methodological perspectives. The course will familiarize students with literary studies in 
such a way as to prepare them for advanced courses in all literary fields. 

 
3810-001 
TR 12:55-2:15 
UH 4500 

SHAKESPEARE I GAMBLE 
In this class we will read widely across Shakespeare’s body of work, covering each of 
the dramatic genres—comedy, tragedy, history, and romance—in which he wrote. By 
the end of the class, you will have a greater appreciation for Shakespeare, both on the 
page and on the stage; more deft close reading, critical thinking, and analytic skills; and 
a sharpened capacity to teach his works, should you find yourself in such a position. We 
will be especially interested in a wide range of topics raised by Shakespeare’s plays, 
including but not limited to: gender, race, sexuality, religion, nationality, and class; 
friendship and family; the philosophical and political concept of “the state”; 
performance and theatre history; literary and rhetorical concepts like metaphor, address, 
character, and genre; and the history of the book. 
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4070-001 
MW 4:00-5:20 
BO 2047 

WRITING WORKSHOP – POETRY - WAC GEIGER 
This workshop-format course is for the practicing poet.  Each class will begin with a 
serious discussion of a poetry-related topic, or a reading assignment, and advance into the 
actual workshop itself.    Students will work towards achieving a final unified portfolio 
of completed poems (a chapbook).  Grades will be based on that portfolio (chapbook) and 
on class discussion and participation. 

 
4080-001 
TR 12:55-2:15 
HH 2603 

WRITING WORKSHOP – FICTION - WAC STROUD 
In this class you'll each workshop two stories.  You'll also deepen your understanding of 
craft through readings and discussions.  Be prepared to write, read, and talk.  

 
4090-001 
TR 5:30-6:50 
FH 2200 

CURRENT WRITING THEORY – WAC SCHNEIDER 
ENGL 4090 pursues the study of current theory and research connecting reading, critical 
thinking, and writing with applications of theory to students' writing practice. As a 
Writing Across the Curriculum (WAC) class, students will use writing to learn course 
content at the same time students work to improve writing style and skill. Students who 
successfully complete ENGL 4090 will be able to explain the major theoretical 
approaches in the field of writing studies; apply the major disciplinary terms and ideas in 
the field of writing studies to examinations of course plans; participate in academic and 
professional conversations, both face to face and online, about course texts, materials, 
curriculum proposals, and educational programs; produce writing that is cohesive, 
coherent, and consistent with academic conventions; and apply current writing theory to 
critiques of teaching practices, curriculum, and policies. 

 
4210/5210-001 
(LING) 
MW 9:35-10:55 
FH 1350 

ISSUES IN ESL WRITING REICHELT 
Course content includes key concepts in ESL writing instruction and research; 
characteristics of second language writers and their texts; curricular options; and 
responding to and assessing ESL writing. 

 
4400/5410-001 
MW 11:10-12:30 
FH 1210 

BRITISH LITERATURE: MEDIEVAL PERIOD FITZGERALD 
Medieval literature in the British Isles consists of roughly eight centuries and thousands 
of works of literature in multiple languages. This semester we will gain focus on that 
vast landscape by focusing on the “performative” Middle Ages from across those eight 
centuries. Unlike our sense of private reading, literary culture through the Middle Ages 
was often public, interactive, multimedia, and social. We will, of course, study drama 
and other kinds of public performance, but also a wide range of other kinds of texts that 
were either meant to be performed in some way (including public readings) or invited 
embodied interaction with them, including lyric poetry, narrative poetry, debate poetry, 
instructional and pedagogical texts, devotional texts, riddles, rituals, and more. We will 
also think about “performance” in a more theoretical and figurative sense, looking at the 
ways that social roles and identities are performed through cultural and material 
practices, and how literary texts participated in and shaped those practices and 
identities. Along the way, we will learn about a variety of genres and types of literature, 
giving us a view not only of the variety of literature of the period, but of its readers’ 
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wide-ranging tastes. And we will reflect on the similarities and difference of their 
reading practices to ours, asking how the material contexts of literature and its 
performative expectations shape its meaning and a reader’s encounter with it, then and 
now. Assignments will include a series of short writing assignments, from informal 
responses to more formal essays, and may also including a virtual (recorded) or in-class 
performance of a medieval text. 

 
4500-001 
MW 9:35-10:55 
FH 1210 

BRITISH LITERATURE: THE ROMANTIC PERIOD KIM 
“Alas! there is no instinct like the heart.” This line, written by British Romantic poet Lord 
Byron in 1819, was written during the Romantic period—an era of creative inspiration, 
global revolution and upheaval, the rise of celebrity and popular culture, and new forms 
of anti-traditional creative expression. First, this course is an overview of major authors, 
genres, and concepts of the global Romantic period (1789-1837). Next, it is an exploration 
of how literary, aesthetic, and political questions collided during the Romantic period to 
revolutionize commonly held assumptions of what constitutes the individual, art, and 
literature on a global scale. This course asks, what does it mean to be “Romantic” in the 
larger history of the word? How does the Romantic period in literary history influence 
today’s literary and artistic world? We will read canonical and understudied authors of 
the period including Sir William Jones, Mary Robinson, William Blake, William Earle, 
Felicia Hemans, Thomas De Quincey, and Henry Derozio. We will span various genres 
including poems, novels and novellas, visual art, critical essays, and print culture. We will 
trace the literary history of the “Romantic” period back to its inceptive moment. In doing 
so, we will be able to analyze its present-day afterlife through contemporary perspectives 
of race and ethnicity, gender and sexuality, class and socioeconomic mobility, and 
political movements past and present. 

 
4610/5610-001 
TR 9:35-10:55 
FH 1050 

NINETEENTH-CENTURY LATINX LITERATURE BONIFACIO 
While Latinx activists and scholars of the 1960s spiritedly fought to establish Chicano 
and Puerto Rican courses, minors, majors, and programs across U.S. universities—
creating the framework for all Latinx Studies programs and concentrations today—Latinx 
cultural production in the U.S. began far back with the foundation of this country. In the 
nineteenth century, as Latin-American wars for independence broke the chain links of 
colonial powers, Latinx writers, revolutionaries, politicians, and laborers contributed to a 
literary culture of newspapers, novels, pamphlets, letters that circulated in the U.S. and 
the Spanish-speaking world. In this course, our focus will be this vivid and fast-changing 
Latinx world. We will examine Latinx literature and culture from writers who wrote about 
and lived in what is now the United States. Topics to be discussed include the construction 
of identity in terms of race, gender, sexuality, and class; bilingualism and code-switching; 
the experiences of the exile, the immigrant, the refugee, the enslaved, and the colonial 
subject; the early marketing of the Latinx identity; the Latinx archive; and the relationship 
between aesthetics and community. 
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4860/5860-001 
TR 12:55-2:15 
RH 1569 

AMERICAN AUTHOR: JULIA ALVAREZ BONIFACIO 
This course explores the works of the internationally acclaimed Dominican-American 
writer Julia Alvarez. Alvarez was born in New York City in 1950. Shortly after her 
birth, she and her parents returned to the Dominican Republic, their country of origin. 
During this time, the Dominican Republic was controlled by one of the most ruthless 
dictators in Latin American history, Rafael Leonidas Trujillo. Due to Alvarez’s father's 
involvement in schemes to overthrow the dictatorship, she and her family were forced to 
flee to the United States for protection. Alvarez’ novels, poems, and essays explore 
these harrowing experiences through sharp and rhythmic language that is 
quintessentially Dominican-American. This course will allow us to deeply engage 
questions of exile, gender, race, and imperialism through works that reflect the past, 
present, and futures of Dominicans on and off Quisqueya. 

 
4900-001 
T 4:00-4:55 
RH 1569 

ENGLISH HONORS SEMINAR MATTISON 
This course is a workshop designed to help you develop, draft, and finish an Honors thesis 
project. You will select the topic in conjunction with the Honors Adviser and the English 
department faculty; the course will help you to refine and develop it. You will be assigned 
a sequence of reading and writing assignments to help you successfully accomplish the 
various stages of your thesis. The weekly meeting will give you the opportunity to share 
and workshop your preliminary research and drafts in a structured environment, and the 
rest of the work will occur through independent research, writing, and tutorials with your 
seminar professor (Dr. Mack) and your Thesis Director. This is an ideal course for those 
students who are considering graduate school (not just in English) or who simply wish to 
experience the pleasure of pursuing an independent project. Prerequisite: Approval of the 
Honors Committee. 

 
4980/5980-001 
MW 7:00-8:20 
FH 1110 

READING, RESPONDING, & REFLECTING ON 
WRITING 

EDGINGTON 

This course will delve into theories and practices related to reading, responding, and 
reflecting on writing in different contexts. First, the class will explore theories of reading, 
beginning with early work on reading response theory and leading to discussion on critical 
reading skills, reading in online environments, and connections between reading and 
writing. Next, theories and practices connected to responding to writing in academic and 
non-academic settings will be discussed, including theories related to teacher response, 
audio and video response, collaborative/peer response and individual conferencing. 
Finally, the concept of reflection and reflective writing will be discussed and related to 
the reading and response practices discussed earlier in this course. Authors such as Lad 
Tobin, Richard Straub, Kathleen Blake Yancey, and Ellen Carillo will be discussed. 
While the class will focus extensively on reading, response, and reflection in classroom 
settings, a discussion of how these work in non-academic settings will also be included. 
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5790-001 
TR 2:30-3:50 
FH 1700 

RESEARCH IN ENGLISH SARKAR 
This course is designed to teach you how to do research in English, specifically in literary 
studies, but more generally it is designed to enable you to function effectively in graduate 
school. It should give you the basic information and tools that will help you make the 
most of our M.A. in Literature program as well as help if you choose to pursue a PhD 
program or choose a career somewhat related to literary studies. In other words, it is not 
a traditional literary course per se; instead, it is a course about the profession of literary 
studies and how to be an effective member of the profession. Contrary to what you may 
think, doing professional research and writing about literature is not a solitary activity. 
Rather, it involves entering a conversation that has been carried on by experienced 
scholars for decades or even centuries. This class seeks to teach you the conventions of 
this critical conversation along with the tools you need to enter it with authority. It is a 
safe space for you to ask questions and learn what you need to do in your two years here 
and beyond. 

 
6010-001 
M 4:00-6:45 
FH 1110 

SEMINAR: ENGLISH INSTRUCTION COMPOSITION EDGINGTON 
James Zebroski argues that “Theory is practice, and practice is always theoretical.” This 
course will focus on this connection. Using keywords from the field of writing studies, 
we will look at how theory and practice is interconnected in areas such as process theory, 
the classroom environment, curriculum development, and methods of assessing and 
responding to student writing. Students will be asked to read literature and research 
studies in the field of composition, participate in both in-class and online discussions of 
the readings, and develop a pedagogical assignment that could be used in the classroom. 
The class culminates in the production of a statement of teaching philosophy, a revised 
syllabus, and a paper which argues for how the syllabus enacts the philosophy. 

 
6980-001 

T 4:00-6:45 
GH 4400 

SEMINAR: LYRIC THEORY GAMBLE 
What do we mean when we say a poem is a “lyric” poem? Beyond its formalism—or 
perhaps because of it!—this question has broad ramifications for how we study all 
literature, and, perhaps more surprisingly, how we study literature’s relationship to 
identity, history, and justice. In this seminar will we pursue this question by shuttling 
between intensely close readings of individual poems—from classical “lyric” (in 
translation) up to poems that were just published—and a whole host of broad theoretical 
arguments about what constitutes “lyric,” and what “lyric” can in turn constitute. We will 
be centrally concerned with the relationship between lyric (and the concept of “genre” 
more broadly) and (trans)gender, sexuality, and race. Indeed, one of the driving questions 
of this course will be: how might fields like trans studies, queer studies, and critical race 
studies both leverage deeply literary concerns as tools for constructing more livable 
futures and also leverage their own justice-oriented tools for answering age-old literary 
questions? 

 


	This course is a workshop designed to help you develop, draft, and finish an Honors thesis project. You will select the topic in conjunction with the Honors Adviser and the English department faculty; the course will help you to refine and develop it. You will be assigned a sequence of reading and writing assignments to help you successfully accomplish the various stages of your thesis. The weekly meeting will give you the opportunity to share and workshop your preliminary research and drafts in a structured environment, and the rest of the work will occur through independent research, writing, and tutorials with your seminar professor (Dr. Mack) and your Thesis Director. This is an ideal course for those students who are considering graduate school (not just in English) or who simply wish to experience the pleasure of pursuing an independent project. Prerequisite: Approval of the Honors Committee.
	This course will delve into theories and practices related to reading, responding, and reflecting on writing in different contexts. First, the class will explore theories of reading, beginning with early work on reading response theory and leading to discussion on critical reading skills, reading in online environments, and connections between reading and writing. Next, theories and practices connected to responding to writing in academic and non-academic settings will be discussed, including theories related to teacher response, audio and video response, collaborative/peer response and individual conferencing. Finally, the concept of reflection and reflective writing will be discussed and related to the reading and response practices discussed earlier in this course. Authors such as Lad Tobin, Richard Straub, Kathleen Blake Yancey, and Ellen Carillo will be discussed. While the class will focus extensively on reading, response, and reflection in classroom settings, a discussion of how these work in non-academic settings will also be included.

