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3010-001 

MW 11:10-12:30 
FH 1110 

3010-003 
MW 2:30-3:50 
FH 1700 

CREATIVE WRITING - WAC PEARSON  
This course offers instruction, reading, and practice in the main genres of imaginative 
writing, including poetry, fiction, and creative non-fiction. Students will work their way 
into a working knowledge of the foundational mechanics and vocabulary associated with 
reading, analyzing, and writing poetry, fiction, and creative nonfiction before having the 
opportunity to workshop the writing they produce in these genres. The work we do in this 
course will culminate in a final portfolio consisting of three poems, a substantial work of 
fiction and creative nonfiction, and a final reflection that ruminates on your experiences 
and your growing perceptions of creative writing and yourself as a creative writer. 

 
3010-002 

TR 11:10-12:30 
FH 2480 

CREATIVE WRITING - WAC KIM 
In this class, we will study three fundamental genres of creative writing: creative 
nonfiction, fiction, and poetry. We will analyze the writing craft and trends in 
publications. By reading diverse writers—from the Romantics to hip-hop artists—we will 
engage various artistic traditions and their relation to history and culture. You will also 
have the opportunity to write in each genre and participate in supportive peer-review 
workshops. Contributing to class discussions and responding to assigned writing prompts 
both in and out of class are vital to your authorial development and, therefore, mandatory 
parts of the class. At the end the semester, you will turn in a portfolio including a personal 
essay, a fiction short story, and two poems. 

 
3150/5150-001 
(LING) 
MW 2:30-3:50 
FH 2230 

3150/5150-002 
(LING) 
MW 9:35-10:55  
FH 2230 

LINGUISTIC PRINCIPLES REICHELT 
An introduction to modern linguistic theories about the nature and structure of language 
with emphasis on English. 

 

3600-001 
TR 5:30-6:50 
FH 2050 

AMERICAN LITERARY TRADITIONS STROUD 
In this class we'll read a broad range of American literature. Reading list to be determined. 

 
3670-001 

TR 12:55-2:15 
BO 1059 

POSTCOLONIAL DIASPORIC NONWHITE MACK 

This course will examine the ways in which 19th- and 20th-century African American 
female writers have articulated notions of womanhood, femininity, and American 
citizenship through their representations of black female narrators and characters. The 
class will begin with Iola Leroy, or Shadows Uplifted by Frances Harper (1892)—one of 
the first novels published by an African American woman—and end with Sarah Phillips 
by Andrea Lee (1984). Other possible required primary texts include Their Eyes Were 
Watching God by Zora Neale Hurston, A Raisin in the Sun by Lorraine Hansberry, Zami: 
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A New Spelling of My Name by Audre Lorde, The Bluest Eye by Toni Morrison, and 
Meridian by Alice Walker. Through weekly reading assignments, lectures, and 
discussions, this class will culminate in final papers about one of our course texts. 

 
3730-001 

MW 4:00-5:20 
FH 1100 

FOLKLORE - WAC COMPORA 

This web assisted course examines different types of folklore and its importance in 
culture. This course primarily focuses on the work of noted American Folklore scholar 
Jan Harold Brunvand, though other perspectives are examined. This course delves into 
many different genres, such as folk music, folk games, religious and familial traditions, 
riddles, games, poetry and proverbs. Special emphasis is placed on urban legends and 
folklore in popular media. The course requires a research project in which students gather 
and research folklore, along with possible short writing assignments, quizzes, and an 
exam. 

 
3770-001 
TR 11:10-12:30 
FH 1050 

WORLD LITERATURES & CULTURES SARKAR 
This course, by focusing specifically on the theme of "crossing borders" in contemporary 
literature will explore how border crossings influence an individual’s identity in the 
twenty-first century. By examining literary works from Africa, Asia, Europe, North 
America and Latin America, and adopting a multi-genre approach (fiction, memoir, 
poetry, and film), we will try to probe the reasons behind the increasing emphasis on 
“border crossing” in modern times. In particular, we will try to answer some of the 
following questions. How do transnational migration and a rapidly flourishing consumer 
culture affect individual identity in the twenty-first century? Does racial/sexual politics 
assume new dimensions with the rising tide of worldwide displacement and migration? 
How do migrants resolve tension between tradition and modernity?  Simultaneously, as 
we will discover, all the texts, in some form or other are “coming of age” narratives. So, 
through our analysis of world literature, we will also try to explore what it means to grow 
up and live in a twenty-first century world. Additionally, over the semester, students will 
be encouraged to develop critical thinking skills as well as hone their speaking and writing 
abilities. 

 
3810-001 

TR 4:00-5:20 
FH 1350 

SHAKESPEARE I FITZGERALD 
This course provides an introduction to the close reading, study, and interpretation of 
Shakespeare’s works, especially his plays, with attention to historical and performance 
context. As a 3000-level course, Shakespeare I aims to give students the knowledge and 
skills to read, interpret, and enjoy the works of William Shakespeare so that they may 
continue to study his writing at a more advanced level, enjoy Shakespeare on their own 
in performance or in reading, and/or impart their knowledge and enjoyment to others in 
the middle or high school classroom. In this version of the class, we will use both close-
reading and performance as tools of understanding and interpretation, and look at the 
history of performance, from Shakespeare's own day to today, as a history of the changing 
interpretation and reception of his plays over time. Assignments will include a series of 
very short close-reading assignments, a medium-length paper, and a final group 
performance (during the final exam time slot) with an accompanying interpretative essay. 
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4070-001 
TR 12:55-2:15 
HH 2303 

WRITING WORKSHOP: POETRY - WAC KIM 
This course is an advanced workshop on writing poetry. We will explore the form, 
theory, and practice of writing poetry. We will give close attention to your poems and 
read and discuss a variety of poems, poetic forms, and essays on craft and technique. 
You will be asked to read widely, to try your hand (and ear) at a range of poems, and to 
give and receive criticism in a spirit of exploration and good will. Consisting of peer-to-
peer workshops, revisions of poems, and in-class writing exercises, students will work 
towards a final portfolio of completed poems. Grades will be based on class writing, 
workshops, participation, and the final revised portfolio. 

 
4080-001 
MW 9:35-10:55 
FH 1230 

WRITING WORKSHOP-FICTION PEARSON 
This course is a creative writing workshop focused on fiction. In addition to workshopping 
original creative pieces in the production of a polished portfolio (20 to 30 pages) for potential 
publication in literary journals, students will grow their knowledge of the mechanics and 
vocabulary associated with reading, analyzing, and writing fiction. In responding to peer 
work, students should be able to evaluate and offer constructive criticism regarding structure, 
narrative arc, aesthetics, and symbolism within contemporary short fiction. 

 
4090/5090-001 
MW 7:00-8:20 
FH 2820 

CURRENT WRITING THEORY – WAC EDGINGTON 
This course is devoted to studying current theories, trends, and authors in the field of 
writing studies, with a particular focus on various literacies connected to how we read 
and write. Specifically, we will focus on key articles and studies from the field of 
composition that guide research and practice. To better understand these studies and the 
underlying theories, students will read a variety of texts, complete course papers and be 
active participants during course discussions. The class will be primarily discussion-based 
(both full class and small group), with some lecture and student presentation involved. 

 
4280/5280-001 
TR 2:30-3:50 
FH 2050 

AMERICAN FICTION: 20TH & 21ST CENTURY STROUD 
Major developments in content and form of the 20th- and 21st-century American short 
story and novel. Writers studied will include Edith Wharton, Ernest Hemingway, 
William Faulkner, James Baldwin, Toni Morrison, Philip Roth, and many others. 

 
4560-001 
MW 11:10-12:30 
FH 1350 

LITERATURE OF THE BRITISH EMPIRE: 1850-PRESENT SARKAR 
This course offers an introduction to the literature produced in Britain and its former colonies 
from the late nineteenth century to the present age, focusing on the way writers deal with 
Britain’s imperial legacies. The nineteenth century witnessed some major historical changes 
-- unprecedented industrial growth and production following the Industrial Revolution, 
Britain’s growing imperial ambitions and the seeds of the women’s movement, the effects of 
which continued well into the twentieth century. And with the independence of India in 1947 
and the rapid growth of West Indian immigration, Britain’s demographics were 
fundamentally altered. In this course, we will approach some of these issues by analyzing the 
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circulations and travels between the empire and the metropolis of British subjects and their 
formerly colonized counterparts. Starting with Joseph Conrad’s representation of British 
imperialism at the turn of the century and consequently studying the demystification of 
Britain as a land of possibilities in the works of Zadie Smith, Caryl Phillips and others, we 
will try to understand the impulse/urgency behind the re-evaluation of British national 
identity in the twentieth century. Finally, through our analysis of the works of Tayeb Salih 
and Amitav Ghosh, we will explore the expatriate’s perception of a newly decolonized nation 
and delve deeper into issues of postcolonial identity. 

 
4660/5660-001 
MW 5:30-6:50 
FH 2050 

AFRICAN AMERICAN LITERATURE: 20TH & 21ST 
CENTURY 

MACK 

This class examines articulations of “blackness” in 20th- and 21st-century African 
American literature and culture. Beginning with the Harlem Renaissance, and ending in 
our current post-soul moment, we will examine key primary and secondary works that 
raise questions about what counts as legitimate black cultural expression, as well as its 
goals—artistic, political, or otherwise. Through weekly reading assignments, lectures, 
and discussions, this course will culminate in final papers about the expression of 
“blackness” in one of our required readings. Possible required primary texts will include 
Passing by Nella Larsen, Black No More by George Schuyler, Native Son by Richard 
Wright, Dutchman and selected poems by LeRoi Jones/Amiri Baraka, Invisible Man by 
Ralph Ellison, Caucasia by Danzy Senna, and The White Boy Shuffle by Paul Beatty. 
We will also read excerpts and short secondary works by various African American artists 
and scholars, including Zora Neale Hurston, James Baldwin, Ralph Ellison, W.E.B. Du 
Bois, Langston Hughes, Larry Neal, Trey Ellis, and Mark Anthony Neal. 

 
4810/5810-001 
MW 12:55-2:15 
FH 2050 

SHAKESPEARE II (SHAKESPEAREAN TRAGEDY) GAMBLE 
This advanced Shakespeare course will focus on Shakespeare’s tragedies in order to 
understand how they construct and represent notions of sovereignty, will, and political 
power. Questions to be considered include: what constitutes the proper boundaries of the 
state? What is the relationship between individual will and political world-building? 
What do we owe to each other? How do we share a world? Particular attention will be 
paid to how these political and ethical questions are shaped by gender, race, sexuality, 
and ability. Likely texts to be considered include Titus Andronicus, Hamlet, Macbeth, 
and King Lear. Though there are no prerequisites for this course, some prior knowledge 
of Shakespeare will be assumed. Students who have already taken Shakespeare I are 
especially encouraged to enroll. 

 
4980/5980-001 
TR 9:35-10:55 
FH 2050 

GENRE THEORY SCHNEIDER 
This course begins by considering not only the distinction between literary and rhetorical 
descriptions of genre, but the reasons for and uses of that difference. It then traces the 
recent evolution of rhetorical genre theory from early descriptions of rhetorical forms to 
seminal claims about the ways in which genre does material work in the world, how it 
forms disciplines and discourse communities, and how its evolution spins out from the 



The Department of English 
Spring 2023 

Page 5 of 5 
 

intersection of technologies, bodies, materials, and language. Students will engage in 
readings, analyses, classifications, and speculation. 

 
5780-001 
W 4:00-6:45 
FH 1900 

CONTEMPORARY LITERARY THEORIES & CRITICISM GAMBLE 
An intensive examination of contemporary literary theories and criticism, focusing on 
selected issues and on representative theorists and critics. 

 
6500-001 
T 4:00-6:45 
GH 4400 

SEMINAR: BRITISH ROMANTICISM & ORIENTALISM KIM 
This course will explore how British Romantic writers depicted and engaged with the 
literary “East” in a variety of modes and genres. Fundamental questions we will engage 
are those of cultural representation and aesthetics—how literary production represents 
increasingly transnational, imperial, and global subjects during the height of British 
Romanticism (1789-1832). We will focus on the genres of the lyric poem, the “oriental 
tale,” and the novel through the context of modern Orientalism, which began to take shape 
around the beginning of the Romantic period. This burgeoning fascination with the so-
called Orient developed against a background of colonial and political ambitions in the 
“East,” which included Eastern European, Middle Eastern, North African, and Asian 
cultures. Thus, this course will also introduce the diverse theoretical positions and 
methodologies from which to engage cross-cultural texts of the period and beyond. 
Through these critical approaches, we will read well-known and understudied texts of the 
period, including those of Samuel Taylor Coleridge, Lord Byron, Sydney Owenson, 
Robert Southey, Felicia Hemans, Mary Shelley, and more. In the process, we will redirect 
our lines of reading along global, multicultural, and intersectional perspectives—
expanding our knowledge of the cultural investments of the Romantic period and its 
modern-day afterlives. 

 


